MUSIC & DRAMA 





PUBLIC LIRRAS 
DEC 29 1041 
DETRA 








AMERICA'S GREATEST CATHEDRAL 


The Episcopal Cathedral of St. John the Divine in New York City 
h From an etching by de Postels 


—_—s- Organist 


I.25,No.1 + 25¢a copy, $2.00 a year 











| 





= 


I 





25-1-1 























M.P. Moller, Inc. 


is now building a three-manual organ 


for the 


First Baptist Church 
ALTON, ILLINOIS 


the gift of 


Miss Alice McCarthy 





This contract was given us with- 
out competition because of the ex- 
pressed satisfaction given by the 
three-manual Robbins Memorial or- 
gan installed by us in the First Pres- 
byterian Church, Jackson, Ohio, early 
in 1941, of which Miss McCarthy was 
a co-donor. 

Moller organs enjoy an enviable 
reputation for fine mechanism and 
artistic tone and we can offer no bet- 
ter testimonial to their high quality 
than the many “repeat” orders we are 
receiving through those it has been 


our privilege to serve in the past. 
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The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
issues a year. Subscription $2.10. 


Published in London by Musical Opinion. 


By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 














AUSTIN ORGANS, INC. 


Organ Architects and Builders 
HARTFORD, CONN. 
Represented by 


| | Pere rrrT Ter Terre Te Riverview Drive, Suffolk, Va. 
Galvin Brown.........206s% 4539 North Richmond St., Chicago, Ill. 
SERTE SNOW. a5 sce sc cduew es 522 Fifth Ave., New York, N.Y. 
ee ae P. O. Box 159, Winston-Salem, N.C. 
Mirmat GiewOGRO. 2... ccccssscees P. O. Box 234, Honolulu, Hawaii 
De Ee, IO ows hoc a sine see a sees see aniee © Los Gatos, California 


Kansas City Organ Service & Supply Co. 
4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 


by 2a TION. 6 iba kasaGntesanneen P. O. Box 161, Atlanta, Ga. 
Ty Wey ORONO. aks sss ckeeeuanad 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Eighth Ave. N.E., Seattle, Washington 
Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 














Oberlin Conservatory of Music 
A Department of Oberlin College 


© 
Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Bruce H. Davis — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


e 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 
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Guilmant Organ School 


WILLARD IRVING NEVINS 
DIRECTOR 


SUMMER COURSE 
July 7 to Aug. 7 


Prospectus 


12 West 12th Street New York, N. Y. 
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DR. ALEXANDER McCURDY AT THE CONSOLE OF THE NEW ORGAN 
IN CURTIS INSTITUTE IN PHILADELPHIA 


Another Harrison Organ in an 
Educational Institution 


Where quality counts 














you will find instruments designed by Donald Harrison 
and built by the Aeolian-Skinner Organ Company 


THE CurTIs INSTITUTE OF MUSIC 


PHILADELPHIA, PENNSYLVANIA 
Dear Mr. Harrison: 


Finally there is an organ in Casimir Hall which is worthy of the Curtis Institute. 
I congratulate you on being able to accomplish this. 

The instrument is magnificent and is a constant joy to my students and to me. The 
ensemble is transparent with plenty of weight. It has a wealth of color both from the 
ensemble stops and from the gorgeous solo stops. 

Wishing you continued great success, I am 

Yours sincerely, 
(signed) ALEXANDER McCURDY, 
Head of the Organ Department. 


Aeolian - Skinner Organ Company, Inc. 


G. Donald Harrison, President : William E. Zeuch, Vice President 
FACTORY AND HEAD OFFICE 


BOSTON, MASS. 

















Key to Publishers 


This system of key-lettering enables our readers to identify the pub- 
lishers when they want to order. In the program columns the key- 
letters are hyphenated next after the composer's name, in the review 
and other columns they are placed within parentheses. 

Wherever the first letter of a two-letter abbreviation is used alone 
to indicate an American publisher that publisher can supply the publi- 
cations of the firms thus linked to his key-letter. 


a. Arthur P. Schmidt r. G. Ricordi & Co. 


ab. Bayley & Ferguson s. Clayton F. Summy Co. 
ak. Banks & Son sb. Rieter Biedermann 

al. Lengnick & Co. sp. Peters Edition 

at. Schott & Co., London sw. Weeks & Co. 

ay. Seyffart t. Theo. Presser Co. 

b. Boston Music Co. ta. Alph. Leduc 

bt. Thompson tf. Robert Forberg 

bw. Winthrop Rogers tj. John Church Co. 

c. Carl Fischer Inc. tl. Laudy & Co. 

co. Oxford Univ. Press ts. B. Schott’s Sohne 

cp. Patersons Pub. ub. Bach Music Co. 

d. C. C. Birchard & Co. uc. Cressey & Allen 

dd. Deane & Sons uf. R. A. Hoffman Co. 
e. E. C. Schirmer Mus. Co. ug. Gambel Hng. Mus. 
ec. Chester (choir) uh. Heidelberg Press 

es. Schlesinger’schen ul. Music Press Inc. 

f. Sam Fox Publishing Co. uk. Kranz 

fp. Keith Prowse & Co. ul. Lorenz Pub. Co. 

g. G. Schirmer Inc. um. McLaughlin & Reilly 
gc. Curwen & Sons um. Wm. E. Ashmall 

h. H. W. Gray Co. un. Concordia Pub. House 
hb. Bornemann, Paris uo. Cornell Mus. Pub. Co. 
hn. Novello & Co. up. Wm. A. Pond & Co. 
i. Harms Inc. ur. R. D. Row Mus. Co. 
il. J. H. Larway & Co. us. D. L. Schroeder 

j. J. Fischer & Bro. uw. White-Smith Mus. Co. 
ja. Anton Boehm & Son va. Augsburg Pub. House 
jb. Breitkopf & Hartel vb. B. F. Wood Co. 

jc. Costallat et Cie ve. Chappell & Co. 

je. G. Kothe’s Erben vf. Forster Mus. Pub. 

jf. F. E. C. Leuckart vh. Harold Flammer Inc. 
jg. Fritz Gleichauf vk. M. Witmark & Sons 
jh. J. Hamelle vl. C. Harold Lowden Inc. 
jj. Junfermann’sche Buch. vm. Com. Music Corp. 
jk. Kistner Musikverlag vp. Com. Publication Soc. 
jl. Leduc & Cie vs. Ed. Schuberth & Co. 
jm. A. Maier vu. United Lutheran Pub. 
jn. Carl Simon vw. Willis Music Co. 

jo. Otto Junne vy. Boosey & Co. 

jp. H. Pawelek xa. Augener Ltd. 

js. Schott Freres, Belg. xh. Heugel, Paris 

jt. L. J. Biton xj. Jurgenson, Leipzig 

ju. Procure Generale xm. Hammond, London 
jw. L. Schwann xo. Bosworth 

jz. “Sten” xp. Edition Pizzi 

k. Elkan-Vogel Co. xr. Richault 

kd. A.Durand, Paris xs. Schola Cantorum 

kl. H.Lemonine, Paris xv. Vincent Mus. Co. 
ks. M.Senart, Paris xw. Joseph Williams Ltd. 
1. Galaxy Music Corp. yc. Marcello Capra 

lb. W. Bessel & Co. yf. Forsyth 

le. Elkin & Co., London yl. Herelle & Co., Paris 
Is. Stainer & Bell ys. Siegel aan 
m. E. B. Marks Mus. Corp. yu. E, Sulenburg, Leipzig 
mc. Chester (organ) z. Associated Mus. Pub. 
mp. W. Paxton & Co. zc. Choudens 

n. manuscript ze. Max Eschig & Cie 

o. Oliver Ditson Co. zh. Hainauer 

. C. W. Homeyer & Co. zo. Bote & Bock 

pf. Faith Press zs. Simrock 

pp. Plainsong & Med. Soc. zu. Universal 


Consult this list merely to translate the key-letrering of the review 
and program columns; do not use it in sending programs to T.A.O. 
In your programs write the full name of the publisher, thus: J. Fischer, 
or C. Fischer, Ditson, Schott Belgium, Schott London, etc. 

In placing your orders with your dealer give him the name of the 
publisher as we give it in this Key to Publishers; it may be a help 








Champion Electric Suctorians for Pumping Reed Organs 
Built for Service — Priced to Sell — Successful in Each 
Standard size $40.00 F.O.B. 

Junior Suctorian, ample up to six sets of reeds, $30.00 


Dealers in Used, and Mfs. of New Organ Parts 


PIPE ORGAN SERVICE COMPANY 
3318 Sprague Avenue — Omaha, Nebr. 
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to give him also the name of the American publisher through whom 
this list indicates the work may be secured. 

Wherever convenient do your share of cooperation by placing your 
orders with the publishers who help make this magazine possible; their 
names and addresses will be found in the advertising pages. 


Books & Music of 1941 


The following are selected as the outstanding works advertised 
and reviewed during the past year; they are summarized here 
for the benefit of organists who maintain up-to-date libraries. 
Books 

Bach's Life Chronologically, by T. Scott Buhrman; 5x7, 54 
pages; Organ Interests Inc., $1.25; May 160. 

Baker's Biographical Dictionary, by Dr. Theodore Baker; 
7x9, 1234 pages; G. Schirmer, $6.00; Aug. 231. 

Choirmaster & Organist, by H. J. Staples; 5x8, 159 pages; 
Epworth Press, 0/3/6; Feb. 53. 

Contemporary American Organ, by Dr. Wm. H. Barnes; 
8x10, 366 pages; J. Fischer & Bro., $2.50; July 200. 

Modal Trends in Modern Music, by Dr. Horace Alden Mil- 
ler; 7x10, 86 pages; Cornell, $1.50; July 217, Aug. 230. 

Modern Organ Building, by Walter & Thomas Lewis; 
8x10, 247 pages; T.A.O., $7.25; Jan. 5, Feb. 28. 

Music in the Middle Ages, by Gustave Reese; 6x10, 502 
pages; Norton & Co., $5.00; Feb. 53. 


Sonatas & Suites 

Brahms: Eleven Choralpreludes, 34 pages; Gray, $2.00; 
April 100. 

Diggle, Dr. Roland: Sonata Gothique, 24 pages; Summy, 
$1.50; March 81, 87, April 100. 

Dubois: Messe de Mariage, 35 pages; E. B. Marks, $1.50; 
Oct. 291, Nov. 326. 

Edmundson, Garth: Seven Polyphonic Preludes on Christian 
Liturgy, 23 pages; J. Fischer & Bro., $1.25; April 100. 

Guilmant: Sonata in Dm, Op.42, $1.25, and Cm, Op.56, 
75¢; G. Schirmer; March 69; Sonata in Cm, Op.80, 45 pages; 
G. Schirmer, $1.50; March 69, June 164. 

Haussermann, John: Three Gothic Sketches, 25 pages; ob- 
tainable from the Composer; May 132. 

Karg-Elert: Choral Improvisations, 2 vols., each $1.50; 
E. B. Marks; Oct. 291, 292. 

Leach, Rowland: Seven Casual Brevities, 18 pages; Gray, 
$1.25; July 200, Oct. 294. 

Reubke, Julius: Sonata 94th Psalm, 33 pages; G. Schirmer, 
$1.25; May 132. 

Vierne: First ‘symphonie,’ Op.14; E. B. Marks, $1.50; Oct. 
291. 

Weinberger, Jaromir: Sonata. 18 pages; Gray, $1.25; Dec. 
356, 357. 


Organ Collections 

Bach’s 371 Harmonized Chorales and 67 Chorale Melodies, 
ed. by Dr. Albert Riemenschneider; G. Schirmer, $2.00; Oct. 
295. 

Modern Organ Pieces, ed. by Nicholas de Vore, 192 pages, 
41 pieces; Appleton-Century, $2.00; May 151, June 166. 

Old Spanish Masters, comp. by Joseph Bonnet ; G. Schirmer, 
$2.00; Jan. 5. 

139 Selected Organ Pieces, comp. by H. L. Vibbard, 189 
pages; Amsco, $1.00; Dec. 357. 

Organ Music, sel. by Dr. Roland Diggle; Amsco, $1.00; 
Dec. 357. 

Organ Pieces, comp. by H. L. Vibbard, 192 pages, 53 
pieces; Amsco, $1.00; Dec. 357. 

Selected Organ Solos, sel. by Dr. Roland Diggle, 192 pages, 
51 compositions; Amsco, $1.00; Jan. 6, Feb. 38, Dec. 357. 

Standard Compositions for Organ, sel. by Dr. Roland 
Diggle; Amsco, $1.00; Dec. 357, 358. 

33 Favorite Organ Solos, 182 pages; G. Schirmer, $1.00; 
Aug. 231. 





























At the start of a new year our thoughts turn grate- 
fully to those whose courtesy, goodwill and loyalty 


have made possible our progress. 


Today as Yesterday “The choice of the Masters” 


KILGEN ASSOCIATES 
1 N CC O R P O R AT E D 


builders of 
KILGEN ORGANS 


Patents # 1770752 & 1764682 
3823-27 LACLEDE SAINT LOUIS, MO. 














FINE 
through and through 


A basic characteristic ot 
the Reuter Organ of yester- 


day, today, and tomorrow. 


The Reuter Organ Co. 


Lawrence, Kansas 





= Builders of Fine Pipe Organs Exclusively 8% 

















World’s Largest Organ 


Convention Hall, Atlantic City 


in two back issues of The American Organist 


May 1929: Contains complete specifications as 
proposed and revised (both indicated) with six 
prices actually bid, 7 plates. $1.00 postpaid .... 


August 1932: Contains full description of console 
as built, 12 full-page plates; tells everything an 
organist needs to know about that console in 
order to play it easily. $1.00 postpaid ...... 


Or Both Issues $1.75 postpaid. 











The American Organist, Richmond Staten Island, New York 
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Cantatas & Oratorios 

Bach: ‘For Us a Child is Born” ; Galaxy, 35¢; Nov. 325. 

Bach: "My Dearest Jesu Now Hath Left Me,” 32 pages; 
Gray, 50¢; July 198. 

Clokey, Joseph W.: “Adoramus Te’; Birchard, $1.25; 
Jan. 7. 

Clokey, Joseph W.: "For He is Risen’’; Birchard, $1.00; 
an. 7. 
‘ Dumler, Martin G.: “Te Deum Laudamus,” 72 pages; J. 
Fischer & Bro.; Jan. 6. 

Eggert, Fred E.: “Love Divine,” 91 pages; Birchard, $1.00; 
Feb. 36. 

Gaul, Harvey: “This Dear Dear Land’; Gray, $1.00; Sept. 
264. 

Ham, Annette M.: “Vision of Chartres,” 15 pages; J. 
Fischer & Bro., 80¢; Dec. 356. 

Sowerby, Leo: ‘Forsaken of Man’’; Gray, $2.00; Jan. 8. 


Vocal Collection 

"Easy Anthems for Intermediate Choirs,” ar. by Gordon 
Balch Nevin; 3-part, s-a-b, 10 anthems; J. Fischer & Bro., 
three books, each 60¢; July 200. 


Hymnal 
“New Church Hymnal,” ed. by H. Augustine Smith; 527 
hymns; Appleton-Century, $110.00 a hundred; Oct. 311. 


Phonograph Records 

Bach: Art of Fugue, played by E. Power Biggs, Germanic 
Museum organ; 10 12” disks in two Victor Albums, M-832, 
M-833; $11.00 complete; Dec. 372. 

Bach: Concerto in C for 3 Harpsichords and Strings, played 
by Manuel & Williamson harpsichord ensemble; 3 12” disks 
in Musicraft Album 50, $5.00; Aug. 246. 

Bach: Orgelbuechlein, played by E. Power Biggs, Germanic 
Museum organ; 2 12” disks in Victor Album M-711, $2.50; 
Feb. 52. This is the third Orgelbuechlein album, completing 
the set; the other two are Victor Albums M-562 and M-679; 
Nov. 343. 

Bach: Toccata & Fugue Dm, played by E. Power Biggs, 
Germanic Museum organ; Victor 12” disk 18,058, $1.00; 
Aug. 246. 

Bach and Daquin: ‘Christmas Album’ of 6 pieces, played 
by E. Power Biggs, Germanic Museum organ; 2 12” disks 
in Victor Album M-616, $2.50; Nov. 343. 

‘Fifty Golden Concert Years,’ played by Paderewski; 4 12” 
disks in Victor Album M-748, $4.50; March 81. 

Handel: Organ Concerto, No. 13, in F, played by E. Power 
Biggs, Germanic Museum organ, and Fiedler’s Sinfonietta; 2 
12” disks in Victor Album M-733, $2.50; April 115. Other 
Concertos by the same artists are No. 2 in Bf, No. 10 in Dm, 
No. 11 in Gm; Nov. 343. 

‘Studies in Organ Tone,’ by G. Donald Harrison and Ernest 
White; 3 12” disks in Album; Aeolian-Skinner Organ Co., 
$4.00; Aug. 227. Oct. 306. 








To organist and 


Lnsist Upon 


organ builder 
alike, Deagan 
denotes tops in 
percussions. 
Leadership estab- 
lished 63 years 
ago is more pro- 


nounced today 





than ever before. 


J. C. DEAGAN, Inc., 1770 Berteau Ave., Chicago 
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General Service Music 

*AW3 — Bach, ar.G.S.Bement: “Now thank we all 
our God,” G, 2p. e. (Galaxy, 10¢). From the cantata, “The 
Lord is a Sun and Shield,” which is to be used in any standard 
edition to supply the accompaniment, as the present arrange- 
ment gives only the voice parts. 

*A — Bach, ar.H.M.Morgan: “O Lord we worship 
Thee,” E, u. e. (Birchard, 10¢). A delightful but short 
anthem useful as incidental service music, somewhat like a 
chorale with the movement chiefly in bass and contralto parts. 

*AW — Bach, ar.C.Dickinson: “O Savior sweet,” B, 
Sp. u. md. (Gray, 12¢). Here’s an excellent anthem for the 
post-Christmas season, beautiful music available in editions 
for two-, three-, and four-part women’s voices, and four-part 
mixed chorus. Somehow we think this present version for 
women’s voices is particularly effective. 

*A — Beethoven, ar.R.Sircom: “Song of Penitence,” A, 
9p. s. me. (Galaxy, 16¢). Text by Gellert. It opens with a 
long solo, and then the chorus sings in harmony with a mildly- 
moving accompaniment; finally the voices sing in unison 
against a florid accompaniment and the piece ends in a grand 
climax. It is musical, interesting, and effective. Derived from 
Op. 48. 

A — Dr. Joseph W. CLOKEY: “Treasures in Heaven,” 
G, 4p. e. (Birchard, 12¢). Text from the Sermon on the 
Mount. An unusual anthem, unusual color in both harmonies 
and rhythm, with all rhythmic patterns dominated by the text 
and the Composer's fertile imagination. A lot of poetry 
packed into the music, with great interpretive possibilities. 

AOW2 — Mary E. DOWNEY: “Mass in Honor of St. 
Francis de Sales,” 24p. me. (J. Fischer & Bro., vocal score 
30¢, full score 80¢). Latin text only. A modern setting with 
an ancient flavor, adhering to the best traditions of strict 
church music, but adding an element of beauty and convic- 
tion to make the Mass more convincing as a religious experi- 


Westminster 
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ra! 3 














JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
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ence. 


There isn’t any reason why men’s voices couldn’t do 
it from this score as effectively as women’s voices. 


A8 — Garth EDMUNDSON: "None other Lamb,” G, 
4p. u. me. (J. Fischer & Bro., 15¢). Text by C.Rossetti. A 
splendid anthem for choirs capable of doing four-part work 
in both men’s and women’s voices. It is highly expressive, 
and largely harmonic in structure, with fervor and fine reserve. 
Altogether an exceptionally good anthem. 

*A — Handel, ar.C.Lefebvre: “Thanks be to Thee,” 
Af, 6p. e. (Galaxy, 15¢). A style slightly resembling the 
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CLAIRE COCI 


is now available for lessons in her New York 
studio. The studio organ may be rented for 
practice by her pupils and others of the profes- 


sion. 
Phones: LOrraine 7-7407 or LOngacre 2-2387 
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Largo, which it distinctly is not, but a smooth, strong anthem. 
Most choirs will like it and congregations will understand and 
like it. Edition also for men’s voices. 

A — Richard KOUNTZ: “The first light of morning,” 
Ef, 7p. b. e. (Galaxy, 15¢). Text by Composer. And music 
in the good old style where melodies can be melodic without 
distortion and harmonies can be natural. Why are genuine- 
ness and simplicity so frowned upon in music? In a world of 
ugliness, here’s a bit of simple beauty that will do a world 
of good for the congregation. Every choir, great and small, 
should sing this one. 


*AOM — J.G.EStehle, ar.P.G.Kreckel: “Missa Salve 
Regina,” 36p. me. (J. Fischer & Bro., voice parts 35¢, com- 
plete score 80¢). ‘The present arrangement is for three or 
four men’s voices,” with special care taken so that the first- 
bass can be omitted and the work sung by a three-part choir 
when necessary. It is founded upon an excellent motive, used 
effectively for the whole mass. Only Latin text, of course, 
and a fine setting keeping always in mind the true function of 
music in the service. 








WE SPECIALIZE 


_ in Parts and Supplies 
s for repairing, modernizing, 

8 and enlarging pipe organs. 

« Insist upon our products. 


ORGAN SUPPLY CORPORATION 


540-550 East 2nd Street —_ Erie, Penna. 











ELECTRIC AcTION 


a Parts for or complete relays, combinations, a 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 
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RCA Building 








We Are Pleased to Announce for the 


The Publication of These Modern Masterpieces 


FOR THE ORGAN 


NM iso aeaW Sanda ce aaradesres 
Se en er err 

Edited by Frttx GUENTHER -- oo -- 
Raa eR ecco caer anes hiais ela atvvexa els 
cis Wetec tha Tee ee 

Edited by Friix GUENTHER — — — 
ET OT ee Tere 
ee en re Te 

Edited by FELIx GUENTHER — — — 


I SU a se avicceseceeeves 
ee ee 
Edited by Fritx GUENTHER -— -- 


ere TT ere re Choral Improvisations | 
CUTENESS Rhea age Price $1.50 | 


Aoreretstoteroiete, Sloe yaras Tanne Choral Improvisations | 
eer Price $1.50 


Brseht onoriutged acl ee teze siseey uae enn eine aes Benediction 
ee a ree rte Meee Price $ .50 


SAO AOR ODS rr Messe De Mariage 
5 eS ea treet n ane aia Price $1.50 


ULES DEUCE aR eS First Symphony 
ee ee Pee ee eT Peer Ter Tee or eT er erro Price $1.50 | 
NOW IN PREPARATION 
I 5d oh oe wenn iee beware adn deSee wanes Sixth Symphony 


(First American Publication) 
Send for Our Complete Catalog of Organ Music 


EDWARD B. MARKS MUSIC CORPORATION 


Radio City 





IN AMERICA 


Hammond Registration by CHas. CRONHAM 
Hammond Registration by CHas. CRONHAM 
Hammond Registration by CHAS, CRONHAM 


Hammond Registration by CHAs. CRONHAM 


New York 


























GRAY-NOVELLO 











For forty years the firm of 


HILLGREEN, LANE & C0. 


Alliance, Ohio 


has been building organs 
and has achieved a 
reputation 
for fair dealing 
and artistic organ 
production 
Inquiries solicited 


























Just Published 


GENERAL 
ANTHEM BOOK, Set I 


For Mixed Voices 
Compiled by JOHN HOLLER 


A carefully selected group of twelve anthems 
of moderate difficulty for general use only (no 
seasonal numbers have been included). Among 
the composers represented are, Thiman, V. D. 
Thompson, Palestrina, Bach, Zingarelli, Gluck 
and Williams. 


Price, complete, 75 cents 
(Secured separately these anthems would total $1.47 per set) 








New Lent and Easter Music (S.A.T.B.) 


The Seven Words of Christ J. HAYDN .75 
(An American Edition of the famous Holy Week cantata) 


Sing with all the Sons of Glory R. E. MARRYOTT .15 
I Heard Two Soldiers G. KEMMER 15 
Ride On! Ride On! G. GEORGE .10 
Easter Dawn W. A. GOLDSWORTHY .15 












































THE H. W. Gray Co. 159 E. 48th St. 
Agents for NOVELLO & Co. NEw YorRK 
GRAY-NOVELLO 
Organist’s Repertoire For Church or Concert by Various composers $2.50 
Practical Organist For Church or Concert by Alex. Guilmant each 2.50 
(Two volumes) 
Musica Divina Choral Improvisations by P. G. Kreckel each 1.25 
(Three volumes) 
Sixteen Postludes by Rinck-G. Nevin 1.25 
Liturgical Organist Compiled and Arranged by Carlo Rossini each 1.50 
(Three volumes) 
Organ Voluntaries Selected, Arranged, & Composed by Alex. Schreiner 2.00 
Melodia Non-Difficult by Various composers Be | 
| e ° 
Select Recital Pieces For Church or Concert by Various composers 1.50 
| Publications of Character 
J. FISCHER & BRO.,,NEW YORK, N.Y. 
119 West 40th Street 






































25-1-8 


Gaasaan ch a. 


"Dy sTan roe a 

















es aE 


$e Re ASRS SITET 


T. SCOTT BUHRMAN_~- - 








EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera, form. 

M—Men's voices. 

W—Women's voices. 

J—Junior choir. 

3—Three- —. etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. : N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


G—Good Friday T—Thanksgiving. 

L—Lent. 

After Title: 
.cq.qc.—Chorus, quartet, chorus 
*foralerea} or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, “medium- 
voice solos (or duets etc. if hyphen- 
ated) 

o.u.—Organ accompaniment, or un- 
accompanied. 





e.d.m.v.—Easy, difficult, moderately, 
very. 
~ — pages, etc. 


art writing, etc. 
atim ae B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
hoto. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*—Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: ‘Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a ‘'solo- 
ist’ preceded that work; if used at 
the beginning EY any line it marks 
the b ther program. 

Services: “indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 

Obvious Abbreviations: 





a—Alto solo. q—Quartet. 

b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 


j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 


off—Offertoire. voices. 
o—Organ. Ate pages, etc. 
Piano. p—3-part, etc. 


yphenating aud duets, etc. 
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CURTIS INSTITUTE CONSOLE ' tit 


Dr. Alexander McCurdy heads the organ department for which the new 
organ was built by the Aeolian-Skinner Organ Company pat 
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Curtis Institute’s New Organ 


By the Hon. EMERSON RICHARDS 


a IS generally conceded that no 
American has‘ so profoundly affected the standards of organ 
playing as the late Lynnwood Farnam, and this is somewhat 
surprising when we consider the rather limited number of 
pupils he accepted. Whether by choice or accident, only those 
who possessed a high degree of musicianship came under the 
influence of his inspired but painstaking tutelage. 

It is principally through these pupils that the revolution in 
the art of organ playing has been carried on. They are a 
distinguished company. Among these pupils who are destined 
to carry on the Farnam traditions is Dr. Alexander McCurdy. 

Lynnwood Farnam was invited to create the organ depart- 
ment of the Curtis Institute of Music in 1927 and headed that 
department until his death. After a short interval the In- 
stitute authorities decided that the Farnam tradition must be 
continued and it was therefore quite logical that Dr. Mc- 
Curdy, as one of Farnam’s outstanding pupils, should be in- 
vited to carry to even greater heights the work so ably begun. 

Mrs. Mary Louise Curtis Bok, daughter of Cyrus H. K. 
Curtis, publisher of the Saturday Evening Post and other 
magazines, founded the Institute in 1924. It is partly housed 
in the old Drexel mansion looking out on Rittenhouse Square 
in the very heart of conservative Philadelphia. 

When the organ department was inaugurated, a music-hall 
of rather limited size was erected immediately to the rear of 
the main building. A large four-manual was included in the 
plans and the work entrusted to the Aeolian Company, not 
then affiliated with the present organization. As all too often 
happens, the architect, presumably ignorant of the space re- 
quirements, left practically no room for the organ, and the 
1927 instrument had therefore to be crowded into organ 
chambers provided above the ceiling with the only tonal out- 
lets situated in two lunettes, one at each end of the room. 
The tonal openings, both below the level of the organ, were 
less than 4’ wide at their highest point, tapering to nothing 
at the ends of the room. The organ was, of course, designed 
and voiced along the romantic lines then in vogue. Whether 
it was a good organ or not will probably never be known. 
Not enough of the tone escaped into the auditorium to make 
any very definite impression. 

Privately Farnam expressed his disappointment, but the 
time was not yet ripe for a departure from the tonal ideals 
of the first decades of the twentieth century. Dr. Farnam 
was making his first tentative experiments with mutations 
and other means of increasing the color possibilities of the 
modern organ. The writer was then engaged in importing 
ideas gained from an examination of baroque organs, and 


A description of the new Aeolian-Skinner organ in 
the concert hall of the Curtis Institute of Music, 
Philadelphia, designed by G. Donald Harrison and 
built because Dr..Alexander McCurdy saw the need 
for such an improved instrument in Curtis. 
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together hours were spent on discussion and experimentation. 
But the experiments naturally had to be made with un- 
_— material not designed for the purpose we had in 
mind. 

When the vigorous, enthusiastic, indefatigable and talented 
Alexander McCurdy came to the Curtis organ he likewise 
chafed at its obvious limitations. Farnam had shown the 
possibilities of color in tonal paintings. Every organ he 
came to was diligently explored for every possibility of tonal 
color. Consequently the search for color and more color is 
in the McCurdy blood, and with the relentless enthusiasm 
of youth he naturally became more and more interested in 
the possibilities of the modern classic organ. 

This type of organ, with its greater wealth of color com- 
binations, makes easy what was so hard for Farnam to 
achieve. Dr. McCurdy realized that not only for his own 
work but for the sake of the young musicians who come to 
the Institute for advance study, the old organ must be radi- 
cally revised and that this should be done along classic lines. 

The work proceeded cautiously at first. In 1937 the Aeo- 
lian-Skinner Company installed the Positiv together with the 
32’ and 16’ Posaunes and a new five-manual console, the 
fifth manual controlling the Positiv and Echo. 

The old organ was beginning to show its age and was 
in need of repairs. Mrs. Bok felt that the work should be 
well done and because of the success of the 1937 addition, 
entrusted the work to G. Donald Harrison, president of the 
Aeolian-Skinner Organ Co. This opened the opportunity to 
an almost entirely new tonal design and a new scheme based 
on classic lines was devised by Dr. McCurdy and Mr. Harti- 
son. Where possible the chests and other mechanism of the 
old organ, together with the new console, the Positiv, and 
the Pedal reeds, were used. Wind-pressures were revised 
and a new layout made which gave a chance to locate the 
Great Organ on a level with the south lunette and the new 
Solo reeds directly back of the north lunette. The Swell 


Organ unfortunately still remains above the ceiling. 
Because of the intimate nature of the music-room, which 

seats less than 300, the classic organ undergoes a test that 

even its best friends had hardly expected it to meet. Those 








PHILADELPHIA, PA. 
CURTIS INSTITUTE 
Aeolian-Skinner Organ Co. 
Specifications and finishing, G. Donald 
Harrison. 
Organist, Dr. Alexander McCurdy. 
First public presentation, Nov. 17, 1941, 
by Dr. McCurdy. 
**Pipework retained from original organ 
by the Aeolian Co. in 1927. 
+Pipework installed by Aeolian-Skinner 
Organ Co. in 1937. 
V-69. R-91. S-91. B-8. P-5411. 
PEDAL Unx 5”: V-12. R-17. S-21. 
32 tContra-Bourdon 1 
16 *BOURDON 32 
Quintaten (S) 
CONTRABASS 44 
Violone (G) 
Dulciana (C) 
8 GEDECKTPOMMER 32 
Contrabass 
Violone (G) 
5 1/3 QUINT 32 
4 CHORALBASS 32 
KOPPELFLOETE 32 
2 BLOCKFLOETE 32 
IV GRAND CORNET 128 
Ill MIXTURE 96 
32 Posaune 
16 +POSAUNE 7”w 44 
Dulzian (C) 
TROMPETTE 32 
CLARION 32 
Chimes (L) 
tAeolian-Skinner’s new multiple-pitch 
(shall we say poly-pitch or poly-note?) 
pipe. 
GREAT Unx 3 3/4”: V-10. R-16. S-13. 
16 *VIOLONE 61 
8 {PRINCIPAL 61 
BOURDON 61 
tSPITZFLOETE 61 
4 OCTAVE 61 
ROHRFLOETE 61 
2 2/3 QUINT 61 
2 SUPEROCTAVE 61 
Vv FOURNITURE 285 
III CYMBEL 183 
8 Chimes (L) 
*HARP 49 
4 Harp-Celesta 
tBottom octaves are from the 1927 
Aeolian. Harp is listed with the Great 
though it is not in the Great Organ but 
in an unenclosed position within the 
organ independently of any and all 
divisions. 
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SWELL 5”: V-15. R-20. S-18. 


16 
8 


nes 


QUINTATEN 73 
ROHRFLOETE 73 
GEIGEN 73 

VIOLE DE GAMBE 73 
VIOLE CELESTE 73 
PRINCIPAL 73 
COR DE NUIT 73 
FIFTEENTH 61 
PLEIN-JEU 244 
CORNET 183 
FAGOTTO 73 
TROMPETTE 73 
+FLUGEL HORN 73 
VOX HUMANA 73 
CLARION 73 
Chimes (L) 

Harp 

Harp-Celesta 
Tremulant 


CHOIR 5”: V-13. R-14. S-16. 


16 
8 


4 


2 2/3 
2 

1 3/5 

1 


CO OO NN 


*DULCIANA 73 
NASON FLUTE 73 
FLAUTO DOLCE 73 
FLUTE CELESTE 61 
*V. D’ORCHESTRE 73 
ZAUBERFLOETE 73 
*UNDA MARIS 2r 146 
NASARD 61 
BLOCKFLOETE 61 
TIERCE 61 
DULZIAN 73 
KRUMMHORN 73 
SCHALMEI 73 
Chimes (L) 

Harp 

Harp-Celesta 
Tremulant 


SOLO 10”: V-5. R-5. S-8. 


4 
8 


CO oy 


> 


*FLUTE h 73 
TROMPETTE h 73 
FRENCH HORN 73 
ENGLISH HORN 73 
CLARION h 73 

*CHIMES 25 
Harp 
Harp-Celesta 
Tremulant 


+POSITIV Unx 2 1/2”: 


8 
4 


2 273 


V-10. R-15. S-10. 
PRINCIPAL 61 
ROHREFLOETE 61 
PRINCIPAL 61 
KOPPELFLOETE 61 
NASARD 61 
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2 BLOCKFLOETE 61 
1 3/5 TIERCE 61 

1 SIFFLOETE 61 
IV SCHARF 244 


III ZIMBEL 183 

*EcHo 5”: V-4. R-4. S-5. 

8 FERNFLOETE 73 
ECHO VIOLE 73 
VIOLE CELESTE tc 61 
VOX HUMANA 61 
Chimes (L) 
Tremulant 


COUPLERS 63: 
Ped.: G. S-8-4. C-8-5 1/3-4. L-8-4. 

VE-8-4. 

Gt.: S-16-8-4. 

L-16-8-4. VE-16-8-4. 
Sw.: §S-16-8-4. C-16-8-4. L-16-8-4. 

VE-16-8-4. 

Ch.: §-16-8-4. C-16-8-4. L-16-8-4. 

VE-16-8-4. 

Solo: G. S-16-8-4. C-16-8-4. L-16-8-4. 

VE-16-8-4. 

Positiv (V): E-16-8-4. 

One-section couplers are operated by 
stopknobs, located with the stops of 
their respective divisions; two-section 
couplers are operated by rocking-tablets 
in two rows over the top manual. 

Combons 71: P-9. G-9. S-9. C-9. 
L-9. VE-9. Couplers-5. Tutti-12. 

Pedal combons are operated by toe- 
studs; Tutti combons 7 to 12 are op- 
erated in duplicate by thumb pistons and 
toe-studs. 

Manual combons are on double-touch, 
second touch operating Pedal Organ 
combon of like number. 

Great combons operate Positiv-Echo 
combons of like number optionally by 
onoroff in the Great left keycheek. 

All combons on the capture-system. 

Crescendos 5: S. C. L. E. Register. 

Universal independent crescendo 
coupler (by which any set of shutters 
may be operated from any shoe). 

Reversibles 21: G-P. S-P. C-P. L-P. 
VE-P. S-G. C-G. L-G. VE-G. C-S. L-S. 
VE-S. S-C. L-C. VE-C. G-L. S-L. C-L. 
VE-L. All Shutters to Swell Shoe. Full- 
Organ. 

Silencers (by reversibles) 5: 16’ 
Manual Stops. 16’ Couplers. 32’ & 
16’ Pedal Stops. 32’ Reed. 32’ Bour- 
don. 

Cancels 6: G. S. C. L. VE. Tutti. 

Percussion: Deagan. 


C-16-8-5 1/3-4. 





who have had most to do with the development of this type 
of organ ensemble have always insisted on open locations and 
resonant auditoriums. No more unfavorable conditions for 
any organ could be found than those obtaining in the case 
of the Curtis Institute organ, and yet the result is a complete 
and sweeping triumph for the new design. 

The full organ in the auditorium is simply magnificent, a 
clear, ringing body of brilliant, colorful musical sound that 
has to be heard to be appreciated. There is no screech to 
There is no mud in the bass octaves. The  Tierce. 


the mixtures. 








kaleidoscopic color changes ate boundless. It seems im- 
possible to draw any two stops, no matter how divergent in 
pitch and color, without finding them in harmonious accord. 
This is one of the outstanding features of the American classic 
organ as voiced by Mr. Harrison. One can draw stops at 
random without getting any decidedly ill effect. The writer 
tried all kinds of outrageous combinations. Thus the Swell 
Cornet and 4’ Cor de Nuit with the Tremulant made a de- 
lightful background for the Choir Dulzian, Blockfloete, and 
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It will not be necessary to describe every voice in the 
present organ in detail. Much of the work follows the now 
well-established voicing of Mr. Harrison. 

The Great Organ in its new position provides a fine body 

of brilliant Diapason tone. The Violone remains from the 
old organ and seems rather unhappy in company with its new 
companions. The Principal is both bright and broad. The 
Bourdon soft and inclined to the hollow side. The Spitzfloete 
is, as usual, a rather horny Diapason, and when combined 
with the Bourdon makes a broad and dignified Diapason. 
The Octave is bigger than the Principal, as is usual. The 
Rohrfloete is healthy and bright. The Quint stands up well 
in the ensemble. The Superoctave is slightly softer than the 
Octave. The Fourniture is big Diapason tone and almost 
doubles the power of the ensemble. The Cymbel again tops 
the ensemble, but there is no sense of edge or screechiness to 
these Mixtures. They simply consolidate the tone and add 
the fire and color necessary in the rendition of modern as 
well as polyphonic music. 
If this division is to be criticized it is perhaps in the lack 
of a third mixture in the form of a Cornet and in its 16’ 
tonal balance. The Violone could well depart in favor of 
a Quintaton and a Fagotto. 

The Swell Organ still remains an orphan, shut up above 
the ceiling with no direct voice in the auditorium. The 
chorus reeds ate the fiery open-shallot type recently developed 
by Mr. Harrison. Close at hand their tonal strength is 
astonishing, but because of the location a large percentage is 
lost before it reaches the ears of the audience below. Con- 
sequently, Swell-to-Great adds little to the full ensemble. 
This, however, is compensated for by the Solo reeds and 
there are consequently three reed choruses—the somewhat 
restrained Swell, the big Solo, and the colorful but soft 
Choir. 

The Geigens and the strings are the same broad type of 
viol tone that fits best with this kind of organ. The Flugel 
Horn is in reality an Oboe of characteristic tone. 

The Choir Organ is perhaps the most interesting division 
of all. The 16’ Dulciana remains from the old organ as do 
the basses of the Viole d’Orchestre and the Unda Maris. All 
the rest is new. The Flauto Dolce and its Celeste are among 
the very soft effects in the organ. The Nason Flute is charac- 
teristic but restrained. The Zauberfloete with harmonic 
stopped-pipes from tenor-F is full and liquid. The Nasard 
is on the flute side, as is the Tierce, and the two of them 
enter into all kinds of combinations with perfect ease and 
astonishing color results. The Blockfloete is characteristic. 
The three reeds, Dulzian, Krummhorn, and Schalmei, are all 
of the baroque type made with half- and quarter-length tubes. 
There is nothing rough or blatant about these reeds. Each 
one differs in color from the others and all are delightful in 
solo combinations. Together they make a minor reed chorus 
in contrast with both the Swell and the Solo. 

Too much cannot be said about the remarkable color pos- 
sibilities of this division. Nothing is very loud or striking 
in itself, but in combination these voices unite in colors as 
cool and brilliant as the aurora of the northern skies. 

In the Solo Organ the old Flute Harmonique remains. The 
French Horn and English Horn are characteristic. But per- 
haps the really outstanding feature of the organ is the. pair 
of trumpets. These reeds with their French type shallots 
and harmonic trebles pour out a great mass of brilliant sound, 
which, when united with the Great Organ, constitutes a finely 
balanced ensemble which is dominated neither by the reeds 
nor by the flues. There is no sense of oppressive weight, but 
the auditorium is filled with a very Niagara of beautifully 
balanced tone, rich in texture, dignified but not unwieldy in 
weight. 

The Echo Organ is just the usual Echo Organ. The Posi- 
tiv Organ was designed in 1937 to fit in with the existing 
organ, hence the two 8’s. It is the usual Harrison design 


DR. ALEXANDER McCURDY 


head of the organ department of Curtis Institute and Westminster Choir 


ollege; at the console of the organ in his home. 


and has now been given better speaking conditions and de- 
cidedly pepped up to match the new ensemble. Consequently 
as a division it has quite a bit to say for itself. When added 
to the Great, one has the impression that a big reed of the 
Tuba variety has been drawn. When Positiv 16’ & 4’ couplers 
are added there is no screaminess but a decided depth and 
added brilliance to the Great. 

The Pedal Organ has some points of special interest. The 
32’ Bourdon begins at GGGG and consists of one polytonic 
pipe to where it joins the Bourdon at CCC. A detailed de- 
scription of this pipe will be given later. At present it is 
sufficient to say that the one pipe adequately fulfills the 
functions of the four pipes it displaces. The ingenious man- 
ner in which this is done adds another feather in the Harrison 
cap. 

The Contrabass is an excellent voice and adequately takes 
the place of the Pedal Open for which there was no room. 
The 8’ Principal is actually the old No. 1 Diapason. The 
Gedecktpommer is somewhat on the soft side. The Choral- 
bass, Koppelfloete, and Blockfloete are all characteristic. The 
32’ and 16’ Posaunes have been loudened to accommodate 
the greater tonal output of the new organ. The Pedal reeds 
are beyond criticism. But the most interesting register in the 
Pedal is the Grand Cornet. Here the four ranks are so ar- 
ranged as to form a 32% Resultant which is extremely fine 
by itself, and in combination adds a remarkable amount of 
weight and precision to the bass. 

Quite rightly Dr. McCurdy and his pupils are enthusiastic 
about the new organ. Undoubtedly under their inspiration 
we can expect results quite unique in American organ inter- 
pretation. For this instrument cannot be lightly dismissed 
as just a baroque organ, suitable only for playing Bach. There 
is no composition written, no matter how modern, that will 
not gain in prestige when interpreted with the aid of the tonal 






















CURTIS INSTITUTE 


The corner of the five-manucl Aeolian-Skinner console can be seen at the front 


left corner of the stage of Casimir Hall 


resources of this instrument. How Farnam would have reveled 
in it. 

At least there is a satisfaction in the thought that his work 
is being carried on by so brilliant a musician as Dr. McCurdy. 
And this satisfaction is enhanced when we realize that the 
pupil has in turn become the master. The very fact that the 
new organ has replaced the one to whose deficiencies Lynn- 
wood Farnam felt obliged to submit is in itself the best evi- 
dence that Alexander McCurdy will carry on the work 
pioneered by his distinguished predecessor, but with the in- 
dependence of the true artist and to even greater heights of 
accomplishment. 

The Curtis Institute is placing its indelible hallmark upon 
the musical thought of America. What this institution deems 
suitable for the proper instruction of the young men and 
women it graduates from its organ department is in itself 
significant. Fortunate it is for G. Denald Harrison that he 
has one of the new classic organs in a place where it may 
be heard by the general public under sympathetic and in- 
telligent conditicns, and above all Philadelphia can place 
beside its other important musical attainments the knowledge 
that it possesses in the new organ an instrument worthy of 
the traditions of that great city. 


THE CONSOLE 
All readings are given from left to right and top to bottom. 
Left jamb: Pedal, Swell, Positiv & Echo. Right: Solo, Great, 
Choir. All one-section couplers are operated by stopknobs, 
located at the top of their respective groups. Percussions are 


By J. SHELDON SCOTT 


Article 3 


en went lower and lower 
during the years 1931 to 1934, and payments finally ceased 
for weeks at a time. It was a period of great difficulty and 
discouragement. It seemed that even the small amount I still 
owed for organ parts could never be paid. I dared not in- 
crease it by further purchases. So these were sterile years, 
and very little was done, outside of some minor additions. I 
spent the spring of 1931 in installing my new stoptongues in 
the console, along with the wiring for the future combination 
sytem. 

In November I was able to buy a second swell-engine and 
contact-assembly for the swellshoe; also a register-crescendo 
pedal and contact-assembly. These came from Hillgreen, Lane 
& Co. When I opened the boxes, there was a surprise: a set 
of curious-looking conical pipes, similar in shape to a Gems- 
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at the bottoms of the groups. Tremulants come just under the 
one-section couplers. Flues are at the bottom, reeds above 
them; in each group the low pitches are at the bottom, high 
at the top. 

Two-section couplers are operated by rocking-tablets in two 
rows over the top manual. Groups in the top row ate to- 
Choir, to-Solo; bottom row: to-Pedal, to-Great, to-Swell. 
Within the groups the only sensible sequence is followed: 
Pedal, Great, Swell, Choir, Solo, Positiv-Echo. Curiously, in 
the Pedal group the 8's are all at the left, the 4’s all at the 
right; within the manual groups the order is the more logical 
16-8-4. 

Combons are centrally located under their respective man- 
uals. Just left of them is the reversible manual-to-Pedal, and 
left of that in each case is one of the five coupler combons. 
Full-organ combons are in two groups under the left end of 
Swell (1 to G) and Great (7 to 12). Tutti Cancel is at ex- 
treme left under Great. Setter-piston is at left under Choir. 
Oddly, while the manual combons run left to right as usual, 
the full-organ combons run right to left. 

To the right of each manual combon group is the proper 
cancel. Under right of top manual are the silencers: 16/ 
Manual Stops, 16’ Couplers, 32’ & 16’ Pedal Stops. Right, 
under the Solo: G-L, S-L, C-L, VE-L, 32’ Reed, 32’ Bourdon. 
Right, under Swell: C-S, L-S, VE-S, and the piston coupling 
all shutters to Swell shoe. Right, under Great: S-G, C-G, 
L-G, VE-G, Full-Organ. Right, under Choir: S-C, L-C, 
VE-C, Tutti-Cancel. 

In the Great left keycheek is the two-piston onoroff which 
couples the Positiv-Echo combons to Great combons of like 
number. 

Left and right of the top-manual keycheeks are groups of 
indicator-lights. 

Right of the couplers is the independent universal crescendo 
coupler, by which any set of shutters can be operated from 
any shoe. 

Crescendo shoes, each of which can be made to operate any 
set of shutters at will, are numbered 1 to 4, left to right; and 
then the register-crescendo. 

Upper row of toe-studs left of shoes: VE-P, L-P, C-P, S-P, 
G-P; lower row give duplicate operation of full-organ com- 
bons 12, 11, 10, 9, 8, 7. 

Right of shoes, top row, three reversibles: Full-Organ, 32’ 
Reed, 32’ Bourdon, the latter two moving the stopknobs. The 
toe-studs operate the Pedal Organ combons; upper row: 6, 
7, 8, 9; lower row: 1, 2, 3, 4, 5. 





If it’s not a problem of economics or too much ob- 
jection from a wife who’s been robbed of her domain, 
it’s a cat who tries to take possession and a Dia- 
pason that just won’t go in anywhere; yet all and 
sundry difficulties are slowly overcome. 


horn, but differently scaled. An accompanying letter explained 
their presence. The pipes were those of a Bell Gamba from 
an organ built in Germany over fifty years before. They had 
been taken in on a rebuilding job and the voicer had en- 
deavored to revoice them for use as a Dulciana. The result 
had been unsatisfactory and they were discarded. Mr. Hill- 
green, remembering that my organ lacked a Dulciana, had 
been so thoughtful as to send them to me with the assurance 
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that they were mine if I could use them. I tested some of 
them on the chest and found them to have a mild, sweet, fluty 
quality, yet suggestive of a Dulciana. There was no place at 
the time where I could set them in the organ, but I accepted 
them gladly and stored them away until a chest should be 
available. 

The mechanical action on the shutters had become worn and 
noisy, so I dismantled it and rigged the new swell-engine in- 
side the chamber, making it operate against a specially made 
weight which held it open when not in use. This measure 
took ali mechanical movements out of the console, making it 
all-electric and movable. When we wished to clean in the 
“organ corner” of the dining-room it was no longer necessary 
to dislocate several vertebrae, assume the position of a coiled 
python, and reach through the small opening above the swell- 
shoes to disconnect the action-rods. Morever, such gymnastics 
had become increasingly difficult for me, probably due to the 
depression diet of beans and potatoes. Now it was only 
necessary to lift off the pedalboard and pull the console out 
as far as desired. Avoirdupois made no difference. 

I ran into an unusual difficulty in installing the crescendo 
pedal. When the Bartola chest was acquired, I had found 
that its stop-action magnets worked backward; i.e., when the 
magnet was off, the pipes would sound, and vice versa. I 
had been operating them thus far by having the stoptongues 
open the circuits when depressed. But now this would not 
do. The crescendo was so constructed that its contacts could 
not be reversed to meet such a contingency. To meet this 
challenge to ingenuity, I devised a direct-electric ‘breaker re- 
lay’ whose function was to open the circuit to the stop-action 
magnet when the circuit to its own magnet was closed at the 
console. My father built this relay at his shop. For operat- 
ing-magnets, we used six heavy spool-magnets from some old 
Wicks stop-action switches. It worked very well, affecting 
the Great Diapason, Harmonic Flute, Voix Celeste, Harmonic 
Trumpet, Vox Humana, and Tremulant. 

From the beginning I had recognized the undesirability of 
installing an organ in a basement, especially one as deep as 
this, where the ground-line outside is 4’ above the floor. In 
summer the basement is almost continually damp, with oc- 
casional inundations to a depth of several inches, due to a 
drain which has no connection to a sewer (there is no sewer). 
In winter the reverse is true: the basement is excessively dry 
when the furnace is in operation. Such conditions are sure 
to affect the action parts adversely, requiring more than the 
usual amount of work to maintain the instrument in good 
condition. Since I had nowhere else to put the organ, in a 
home as small as mine, I expected to have to pay this price. 

To minimize the intrusion of dampness, all the windchests 
had been set well up from the floor, except the Bartola chest. 
In order to secure enough space above it for the upper-octave 
chests, it had to be mounted very low, the bottom-boards being 
barely 6” above the floor. By the summer of 1932 the griev- 
ous results of this arrangement had become apparent. Damp- 
ness had shown its effect in a covering of green mold all over 
the bottom-boards. Moreover, the bottom was inaccessible; 
in order to make any adjustment to the action it was neces- 
sary to remove all the pipes, disconnect the wind-conductor, 
and turn the chest completely over. The possibility of ex- 
tensive damage to this chest from dampness became one of 
my chief worries. There seemed to be no practical remedy. 

One October night in 1932 I had a strange, vivid dream. 
About 1:30 I was suddenly awakened with a feeling that I 
had been shaken by the shoulder. Opening my eyes, I saw 
quite clearly, standing beside my bed, an old friend, John R. 
Kline, an organ mechanic of great skill and ingenuity with 
whom I had often worked on repairing organs some fourteen 
years before. He had died in 1919. 

Mr. Kline seemed to say, “I have come to tell you how to 
save the Great windchest from dampness. You cannot leave 
it where it is. Take it entirely out of the expression chamber. 
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Set it against the west wall of the basement, next to your 
shelves.” 

“But,” I objected, “that is too near the furnace. It will be 
too hot there, and the dust from the ashes will get into the 
pipes and action.” 

“Build a dust-tight chamber around it. Mount the chest 
on a frame well up from the floor, to allow air circulation be- 
neath it. Make the front of the chamber movable, and take 
it off when you wish to play the organ.” 

“But,” again I replied, ‘there is not sufficient room there 
to build all that structure. A heat-conductor from the furnace 
cuts right through that space, within two or three feet of the 
wall.” 

Mr. Kline answered, “I have just measured that space, and 
if you build it as I tell you, there will be an inch to spare.” 

“But,” the third time, ‘that is too far from the reservoir, 
with the whole Swell division between them; and I cannot 
run a wind-conductor across the space where we have to 
walk to carry fuel to the furnace.’ 

He laughed. “You have another blower, haven’t you?” 
And then he was gone. 

I shall never forget that experience. Every word of the 
“conversation” seemed clear in my memory; I could scarcely 
wait for daylight. The idea of moving the chest bodily to 
such a location had never occurred to me. Would it go into 
that restricted space? 

In the morning I measured the chest and computed the 
probable extra space needed for the enclosing cabinet-work. 
The rule was then held against the wall and the heat-conduc- 
tor. There was about an inch to spare! 

It was, in fact, an excellent idea. 

I spent November in carrying out to the letter the instruc- 
tions received in the dream. A tight cabinet was constructed 
of wall-board and heavy frame members, using for the latter 
some 2” upper-boards from old sliderchests which had come 
out of the First Congregational organ, built by Barckhoff in 
1888. The entire front consisted of a movable panel, which, 
when in place, was dust-tight. The little 4 h.p. Orgoblo 
which had come from the Olympic Theater was now mounted 
close beside the cabinet, and the wind connections made. The 
arrangement worked perfectly, with the only defect that the 
blower, situated so nearly underneath the grille, was unduly 
noisy. This, however, was later remedied. 

There were several manifest advantages in this change. The 
volume of the Great was increased, since its pipes were now 
almost under the grille instead of inside the expression cham- 
ber—although, because of the necessity of setting the chest 
with its primary outward, the Diapason pipes were now at the 
back of the cabinet and therefore smothered by all the other 
sets on the chest. A second advantage was that the Great was 
now located between the two swell-screens, thus affording 
some of the advantages of double expression. This will be 
discussed in more detail later. 

There is no record of any construction work on the organ 
in 1933. This was one of the worst years. Income almost 
ceased; merely to survive became a bitter struggle. In the 
absence of salary checks, it became necessary to undertake a 
large vegetable garden on an unoccupied farm outside the 
city, in an effort to raise as much as possible of the family’s 
food supply. This enterprise absorbed much of the time 
which otherwise could have been spent on the organ. 

By the spring of 1934 salary payments had again become 
more regular and it was possible to make a badly needed ad- 
dition to the console. This consisted of replacing the old 
heavy-spring key-contacts with specially built contact-bars 
carrying fine phosphor-bronze wire contacts, a pair to each 
key. This change lightened the touch and greatly increased 
the pleasure of playing. 

In 1935 I resumed active construction, although I was still 
unable to purchase much new material. The seven lower pipes 
of the Diapason tenor-octave were moved out of the expression 




















chamber and set alongside the low 16’ Bourdon pipes. My 
extra set of Clarinet pipes, for which I had no use, was traded 
to J. B. Francis McDowell (who was engaged in building, 
in the same way, a four-manual organ in his Columbus studio) 
for a reservoir which had originally belonged to the Moller 
organ at the Park Theater in Cincinnati. It measured 30” x 
48” x 8”. It was installed in the expression chamber in the 
space formerly occupied by the Bartola chest and pipes. This 
wrought a vast improvement in the wind supply. The little 
polyphone reservoir with which I had started had long ago 
become insufficient to maintain steady wind, as the organ grew 
away from it. The new reservoir, placed centrally in the 
organ, corrected this deficiency and also opened the way for 
future major improvements which would have been impossi- 
ble without it. 

Chief of these improvements was the elimination of No. 2 
blower, the 14 h.p. machine which furnished the Great chest 
with wind independently of the main blower, and which was 
an annoyance because of its noise. Having an ample supply 
of wind on tap in the new main reservoir, it was now possi- 
ble to connect the Bartola chest into the main wind system, 
thus supplying it from No. 1 blower. This I did by running 
a 4” wind-trunk from the distributing box next to the reser- 
voir to the small reservoir of the Bartola assembly, taking it 
overhead where space for walking must be left. 

In the fall of that year, a new enemy of the organ had 
appeared. While Mrs. Scott had frequently expressed her 
disapproval of the intrusion of a full-size organ in her home, 
because it occupied the space in the basement formerly con- 
secrated to the drying of the family wash, she had never re- 
sorted to actual sabotage. Her cat, however, was a resolute 
creature, with the courage of his convictions. Being a vocalist 
and not an organist, he too was unable to appreciate the organ, 
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W WERE obliged to work out 


our own details for the dramatization of Mendelssohn's “Eli- 
jah,” since all sources consulted were very indefinite. Page 
references here are for the Schirmer edition. The drama- 
tization is more effective without a preliminary service and 
with only the benediction following the recessional. 

No gesturing is used. All movement must be stepped off 
in time to the music, a first requisite of all church dramati- 
zations. All parts must be memorized. An understudy for 
each solo part is urgent. As many solo and quartet voices 
as possible are used. 

SETTING: Directions are for a church with chancel, altar, 
pulpit, lectern. Church is dimly lighted, chancel brightly 
lighted. The altar is hung about with curtains of red ma- 
terial, translucent but not transparent. This is to be the altar 
of Jehovah in Episode 3. Back of the curtains must be a 
device for brilliant lighting, operated by rheostat so that it 
may be turned on gradually. Flames may be simulated by 
strips of thin red & yellow paper or very light-weight cotton 
or silk, blown upward by an electric fan placed flat under- 
neath a framework to which these strips are attached; small- 
scale experimenting is urged before attempting to build the 
final set. 

The pulpit is used as the altar of Baal, Episode 3. The 
rack and Bible are removed and a table or stand is placed 
inside the pulpit at a height of six or eight inches below the 
height of the pulpit, so the altar rocks and sacrifice brought 
in by the priests of Baal shall be partly visible to the audience. 
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and developed his own ideas as to its proper uses. To Fuzzy, 
it seemed indefensible that those inviting dark areas beneath 
the chests and reservoirs were serving no useful purpose. He 
determined that something should be done; and, unfortunately, 
he did it—habitually. I found it very hard to catch him in 
the act. But one day I observed him stealing into the blower 
room, while the light there was on. With malice in my heart, 
I watched and waited. It so happened that the blower switch 
at the console was closed, but an intermediate switch near me 
was open. Just as he had assumed the proper stance (or, 
more correctly, squat) I threw in the switch. The blower 
started with a roar just above his head and a yellow streak 
darted madly out of the organ and up the stair. The menace 
was permanently met by a screen of poultry wire and there- 
after I was able to take visitors into the chamber with im- 
punity. 

One more attempt was made to utilize one of the Robert 
Morton unit chests, this time for the Great Diapason. If I 
could move the Diapason out of its ineffective location in the 
cabinet to a place under the grille, it would dominate the en- 
semble, and the Dulciana could be put in the cabinet in its 
place. I even mounted the chest and racked the pipes upon 
it. But, as before, it was impossible to get all the pouches to 
function when the pipes were set over them. The top was 
removed repeatedly and the pouch-springs strengthened or 
weakened as needed ; but, after protracted effort, several pipes 
still persisted in ciphering when once played. I had to give 
it up. Sorrowfully I put the pipes back into the cabinet. 
Would I ever have a Diapason worthy the name? 

So the organ came to the seventh anniversary of its incep- 
tion, Christmas of 1935, replete with rich colors and many 
effects of delicate beauty, but lacking the one great requisite, 
an adequate Diapason foundation. 


Full details of the dramatization developed by the 
Author and presented under her direction by her 
choirs in Hawes Avenue Methodist Church, Norris- 
town, Pa., where her extensive choir organizations 
provide facilities for such unusual presentations. 


The only other properties required are the above-mentioned 
rocks or stones, as many as are deemed necessary, an imitation 
lamb wrapped in a dark covering, and a small platform six 
or eight inches high, to be placed in front of the altar. The 
platform should be covered with dark material. The parts 
of the priests of Baal and group of angels may be taken by 
boys and girls of highschool-age choir. 

CostuMEs: All characters except the angels wear the 
black choir cassock as a foundation for very simple costuming. 
Over this is worn a cotta made plainly in one piece, with 
long sleeves, of dark or medium shade of rich purple, blue, 
or brown, no pastel shades. A narrow belt or cord of con- 
trasting color is tied loosely about the waist, and a narrow 
scarf, also of contrasting color, hangs about the neck to the 
knees. Men are bareheaded; women wear small triangular 
scarfs of dark material fastened to the back of the head, not 
tied under the chin but falling about the neck and shoulders. 

Elijah, Ahab, and the priests of Baal have the same type 
of costume as the other men, but with dark red predominat- 
ing. The angels are in long white robes, with white stock- 
ings, no shoes, and large white wings. 
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EPISODE 1: Elijah proclaims three years of drought. Char- 
acters: Elijah, a baritone; Group of Angels, number de- 
pending on width of chancel; Children of Israel, choir of 
mixed voices of which five do incidental solos and eight do 
quartet passages; Two Angels, soprano and contralto, pre- 
ferably young girls; Angel of the Lord, a contralto; Obadiah, 
a tenor. 

The Children of Israel are lined up three abreast, strictly 
according to height, not sex or voice, in the front vestibule 
of the church, ready for entrance down the main aisle. Oba- 
diah is with them. The Two Angels are stationed one at 
each of the side entrances, ready to march down the extreme 
right and left aisles. Group of Angels also line up in side 
entrances, half of them on each side, always according to 
height. 

At the first chord, Elijah enters by chancel door and stands 
on a small platform facing the audience. ‘‘As God the Lord 
. .. to my word.” Kneels at center of platform, facing the 
altar. 

Organ Overture. During this the Two Angels march 
down the side aisles in slow step, one step to a measure; 
they enter chancel and kneel, one at each end of the small 
platform, facing center, hands hanging folded in front. Group 
of Angels immediately following them, marching singly, kneel 
in line along two extreme sides of chancel, thus framing the 
scene which is to follow; they are half-face toward the altar. 
As soon as angels reach their places, Children of Israel start 
down main aisle in perfect step, enter the chancel, kneel in 
semi-circular formation in chancel, on chancel steps and 
around chancel railing; hands hanging folded in front, heads 
bowed. 

Chorus: “Help Lord.” Heads & hands raised while 
singing, then lowered again as basses alone sing these words. 
“The harvest now . . . to help us.” As each group sing the 
fugal subject here, they raise heads & hands, lowering them 
at the end of the fugue subject. At page 11 as each part 
raises heads & hands they keep them up until the climax 
at the end of the page, then all lower heads & hands to- 
gether at last bar of the page. 

Quartet: “Will then . . . in Zion.’ Double quartet: 
“Will then... in Zion.” Chorus: “Will then... in Zion.” 
Beginning on page 12, last bar, each group raise heads & 
hands at fugue entrance and keep them up until page 14, last 
measures, when they slowly lower them during diminuendo 
and sit back on their heels in attitude of dejection. 

Solo Voice: “The deep affords no water,” and here eact 
of the six remaining sentences on page 14 is taken by a new 
solo voice, seven solo voices in all. 

Chorus: ‘Lord bow . . . our prayer.’ Two Angels rise 
and sing, hands outstretched as if in blessing on Elijah, ‘Zion 
spreadeth . . . nor comfort.” Kneel as before at close. 

Angel of the Lord enters quickly and sings, from page 
40, “Elijah arise . . . to sustain thee.’ Elijah rises. “And 
the barrel . . . rain upon the earth.” Angel and Elijah de- 
part during the last two measures. (The first measure of 

.40 has been omitted; music here returns to p.20.) 

Obadiah rises and sings to the Children of Israel: 
people rend . . .” to the end of p.22. 

The organ then plays as much of the overture as is neces- 
sary for the following: Children of Israel and Angels: rise; 
Children of Israel turn and march out, three abreast, last ones 
in are first out, followed by two solo angels; Group of Angels 
form screen across entire chancel, overlapping each other with 
wings and robes so that nothing behind them can be seen. 
Elijah enters, stooping so the screen hides his entrance; he 
kneels at one side of the altar, facing the altar, head bowed. 
Organ ends on tonic chord as soon as convenient. Go with- 
out pause to page 41, which begins the next episode. 

EPisopE 2: Elijah raises the widow’s son. Characters: 
Elijah; Widow, a soprano; Son, a child three years of age; 
Angel, a soprano. Angels, marching quickly in time to the 


wee 
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music of page 41, two Stéps to a medsute, resume ‘their ‘po- 
sitions along the sides of the chancel; if they kneel sitting 
on their heels, it will be less tiring. Omit from measures 6 
to 13. 

Widow enters quickly with child in her arms: “Help me 

. weep at night” (omit from p.42, end of third line, to 

p.43, first line, fourth measure) “see mine affliction . . . 
orphan’s helper.” 

Elijah rises and takes the child, gently laying him on small 
platform: ‘Give me thy son.” Raises his head in prayer: 
“Turn unto her . . . again may live.” 

Widow: ‘Wilt thou show ... left in him.” Kneels by 
the child. Elijah: “Lord my God . . . again may live.” 
Widow: “Shall the dead arise and praise three?” Angel 
enters and stands on small platform, facing front. Elijah: 
“Lord my God . . . again may live.” Angel touches the child. 
Widow rises and helps child to his feet: “The Lord hath 
heard . . . my son reviveth.”” Elijah: “Now behold. . . 
liveth.” Widow: “Now by this... . benefits to me?” Eli- 
jah: ‘Thou shalt .. . all thine heart.” Elijah and Widow 
exit with the child walking between them: “With all... 
who fear Him.’ As Elijah and Widow leave, angels march 
two steps to a measure and form screen again. Go now to 
page 108. 

Angel: ‘Hear ye Isreal . . . of the Lord revealed?’’ Elijah 
enters behind angel screen, kneels as before at side of altar. 
“Thus saith the Lord . . . earth’s foundations.” At start of 
music on p.113 the angels march one step to a measure down 
chancel steps and kneel along chancel railing. Their depart- 
ure from chancel reveals Elijah kneeling. Angel, at end of 
solo, touches Elijah’s shoulder as if in blessing. He rises. 
Exit Angel. 

EpIsoDE 3: Ahab, Children of Israel, and Priests of Baal 
accuse Elijah of being cause of drought. Elijah challenges 
the Priests of Baal to set up their altar opposite the altar of 
the Lord, ‘and the God who by fire shall answer, let him be 
God.”’ Characters: Ahab, a tenor; Elijah; Children of Israel ; 
Priests of Baal; Angel, a contralto. 

Elijah: “As God the Lord . . . upon the earth” (page 
55). Ahab and Children of Israel enter by chancel door, 
quickly, four steps to a measure, according to height, shortest 
ones first; they group themselves on the side of the chancel 
opposite the pulpit, which will be used as Baal’s altar, and 
face it. Ahab: “Art thou .. . troubleth Israel?’ Chorus: 
“Thou art . . . Israel.” Elijah: “I never troubled . . . now 
come and gather to me’ (cut five measures, note change in 
words) “now come ye prophets of Baal.” Priests of Baal 
enter during singing of following, place the stones, rocks, and 
sacrifice which they are carrying, in the pulpit, each having a 
particular place for his burden. This must be thoroughly re- 
hearsed. They then group themselves in a semicircle around 
this altar of Baal, but not too close to it, in order to leave 
room for stage actions called for. ‘And also ye prophets . . . 
Jezebel’s table. And now we shall see . . . is the Lord.” 
Chorus: “And now we... the Lord.” 

Elijah: “Come now ye priests of Baal . . . let him be 
God.” Chorus: ‘Yea and... be God.” Elijah: “Call 
first . . . mountain deities.” Chorus and Priests of Baal: 
“Baal we cry .. . and answer us.” During this chorus the 
Priests of Baal raise their heads & hands high while they 
sing, lower them during the passages for ladies’ voices only. 
Chorus: “Hear us Baal... hear us.” During this chorus 
the priests kneel and sway back & forth in time to the music. 
Elijah: “Call him louder.” Chorus: ‘Hear our cry... 
wherefore slumber?’ During this the priests rise, and take 
four steps toward.the altar of Baal, heads & hands raised, 
and four steps back, heads & hands lowered, repeating this 
in time to the music. Elijah: “Call him louder. He heareth 
not.” Cut to the third line of this page. ‘Call him and 
prophesy . . . none heed you.” Chorus (Priests prostrate be- 
fore Baal’s altar). “Baal hear . . . and answer.” 
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Elijah: ‘Draw near... to me.” During the six bars of 
instrumental music, the Children of Israel, stepping four to a 
measure, move into the same positions they assumed upon 
entering the chancel in Episode 1. Elijah and Children of 
Israel kneel. Ahab and Priests huddle in a group in nearest 
available corner of chancel. Elijah: “Lord God of Abraham 

. again be turned.” 

Chorus: ‘“‘Cast thy burden . . . wait upon Thee.” Enter 
the Angel and stands in center of small platform, facing 
front. Angel: “‘O rest in the Lord’ (pages 149 and 150). 

Elijah (page 78): “O Thou who makest . . . now de- 
scend.” Exit Angel. Altar illumination on. Chorus rises 
and steps back in awe. Chorus (exit Priests of Baal and 
Ahab, pushing their way through the Children of Israel and 
going out hurriedly by chancel door): ‘The fire descends 
. .. upon your faces fall” (they kneel) “the Lord is God... 
before the Lord.’” Cut to page 85. 

Elijah (rising and singing to the kneeling Children of 
Israel): “Is not His word...” Children of Israel rise 
at end of solo and, still facing Jehovah's altar, divide into two 
sections, right and left of chancel, leaving an aisle down 
center, with a solo quartet at each side of aisle. At this time 
the Youth enters chancel door inconspicuously and he and the 
tenor who will take the part of the Young Israelite move near 
to Elijah—all this is readiness for the next episode which 
follows without pause. Altar illumination may be turned 
off here, or left on for beauty of effect. 

EpisopE 4: Elijah and the Children of Israel pray that 
the drought may end; they sing for joy when their prayer 
is granted. Characters: Elijah; a Young Israelite, a tenor; 
A Youth, a boy soprano or young girl soprano; Two Levites, 
basses; Children of Israel. 

Young Israelite: “O man of God . . . do these things.” 
Elijah kneels on platform, facing altar. Young Israelite 
kneels at the side of him on his right, and Youth kneels on 
his left. The two solo quartets kneel, facing the altar. The 
two sections of the chorus should be enough divided that this 
tableau can be seen by the audience. Elijah: ‘“O Lord Thou 

. now O God.” Double quartet: “Open the heavens... 
O God.” Elijah: “Go up now .. . by the Lord?” Youth 
(who has risen and advanced to chancel steps and is looking 
up and out, with hand shading his eyes): ‘There is nothing 

. . above me.” He returns to kneel again by Elijah. Elijah: 
“When the heavens . . . help O God.” Double quartet: 


“Then hear . . . O God.” Elijah: “Go up again . . . the 
sea.” Youth (again at chancel steps): “There is . . . under 
me’ (remains front). Elijah: ““Hearest thou . . . the deep?” 
Youth: “No... nothing.”” Elijah: “Have respect . . . remem- 


ber Lord.” Angels rise and face center. 

Youth: “Behold” (he points and Children of Israel rise and 
look in the direction) “‘a little cloud . . . and louder.”” Youth 
and Young Israelite stand with chorus, and Two Levites go 
to Elijah, help him to his feet, and stand one on either side 
of him. Entire cast faces audience. Chorus: ‘Thanks be .. . 
His mercies.” Elijah and Two Levites: ‘Thanks be . . . for- 
ever.” 

Chorus: “Thanks be to God.“ 

Organ plays as recessional the chorale ‘Now thank we all 
our God.” No singing. Elijah leads down chancel steps from 
where two of the angels precede him up the main aisle. Imme- 
diately following come the Children of Israel, three abreast 
according to height as before, and finally the angel group 
marching in pairs. 


Correction 
® Aug. 1941 page 247 presented a picture of the console built 
by J. W. Walker & Sons to detailed plans of Reginald Whit- 
worth for the old Schulze organ in the Parish Church, Don- 
caster, England, and erroneously ascribed it to F. Rothwell. 
Stupid blunder, of course. Had we been more interested in 
getting things exactly right, and less in trying our best to ac- 
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commodate text matters that habitually come entirely too late 
every month, we would have had time to more carefully proof- 
read that and every other printed page, and such blunders 
wouldn’t happen. Incidentally, this Doncaster console, says 
Mr. Whitworth, was “‘the first five-manual stop-tab console 
built for a church organ in England.” Jan. 1937 T.A.O. 
carried an article by Mr. Whitworth about the Doncaster 
Schulze, with many details and measurements of the pipework. 
The “something unique” we intended to picture on that Aug. 
page 247 was the Rothwell console, which Mr. Whitworth 
says has now been destroyed, undoubtedly by Germans. 


Joseph Bonnet's Victor Album 


Phonograph Records Reviewed 

© Joseph Bonnet has recorded ‘Organ Music of the 
19th & 20th Centuries, four 12” records in Victor Album 
M-835, $4.50, playing the organ in the John Hays Hammond 
Museum, Gloucester, Mass. Incidentally, Mr. Hammond first 
experimented with electronic methods but gave that up as 
hopeless, saying ‘The source of true organ tone must come 
from blown pipes in the classical arrangement that two thou- 
sand years of organbuilding have given us.” The pieces 
recorded: 

Kjerulf, Lullaby 

Bossi, Aria Popolare del Paese di Ath 

Shelley, Spring Song 

Bingham, Chorale 

Bonnet, Romance sans Paroles; Matin Provencal; 

In Memoriam. 

The entire six pieces are notable for their rich registrational 
effects, making pleasant listening; the Bossi arrangement is 
not entirely worthy of the distinction conferred on it; the fine 
Bonnet art as of old shines through the records, especially in 
the Shelley, which again like the first two is not outstanding 
literature but just plain music to be enjoyed. The whole 
Album seems to have been made for the enjoyment of those 
who like the organ. All of which is fine and in the right 
direction. Music to enjoy, played as only the organ can play 
it. The Bingham Chorale is more serious music, scholarly, 
meditative, and played so interestingly and with such appeal- 
ing registration that we're tempted to ask, Who ever wrote a 
more worthy choralprelude since Bach? 

Mr. Hammond’s organ, pipework mostly by Aeolian- 
Skinner, is both large and rich; such registrational effects as 
Mr. Bonnet shows in the Album can’t be had on any small 
organ; this one has around a hundred registers. It seems to 
me the important thing is to thus permanently record the Bon- 
net art on an adequate organ, and of course the climax is not 
in the four pieces thus far mentioned but in the three pieces 
by Mr. Bonnet himself. Romance is possibly the most en- 
joyable; Matin pictures the awakening of a great city, and 
again fortunately the organ was large enough for the purpose; 
In Memoriam is another story in music, this time dealing with 
the Titanic disaster. 

How many of us would pay good money to get recordings 
of three of Bach’s pieces played by Bach himself on one of 
his largest organs? Here's our chance to get a permanent 
record of Mr. Bonnet’s playing of three of his own com- 
positions. In each case the playing is excellent—fine phras- 
ing, appealing registrations with no mud anywhere, clean-cut 
style, and artistic in every measure, unless we want to question 
two of the crescendos. Here we have real color, all of it, in- 
cluding the baroque, though that is used sparingly. Just as 
the orchestra has gained its appeal from the richness of its 
ensemble, here also Mr. Bonnet proves that the organ must 
not lose that very same ensemble richness. It’s a grand lesson 
in organplaying and it costs only $4.50—at which price the 
lesson can be repeated dozens of times. For those who buy 
records for enjoyment instead of instruction, the Bonnet al- 
bum will be a real treasure —T.S.B. 
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REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Our Cathedral 


ln New York City, Nov. 30, 1941, 
at the 11:00 service was celebrated an event so unique in 
church history that the vast Episcopal Cathedral of St. John the 
Divine was packed to capacity and thousands of people, for 
whom there was no room, stood in two lines north and south 
of the Cathedral and down the side streets. It was the first 
service in the united nave, crossing, and chancel. The service 
began at 11:00, the processional coming down the south aisle, 
out the southwest entrance, and into the Cathedral by the 
great west center door. At 11:22 this long processional had 
finally disappeared through the door, into the Cathedral. At 
11:23 the north line of standees began to enter; after ad- 
mitting some of them, the south line began to move at 11:30. 
The service lasted over two hours. The organist is Norman 
Coke-Jephcott; the boys of his choir live and have their day- 
schooling in the Cathedral Choir School, a splendid building 
on the Cathedral plot, at the east end. Bishop is the Rt. Rev. 
Wm. T. Manning, D.D. The Dean, appointed only recently, 
is the Very Rev. James P. DeWolfe, D.D., who brought Ed- 
ward B. Gammons down to his former parish, Christ Church, 
Houston, Texas, some few years ago to put music on its proper 
footing there; much can be expected of him in this same 
direction in the Cathedral where music & the organist have 
sometimes needed an understanding friend. 

The Cathedral is about two-thirds done. The idea of such 
a structure in New York City was given first real impetus 
around 1828, the site was selected in 1891, and building 
operations began in 1892. By 1925 services were being held 
in the apse-choir-crossing sections; March 12, 1939, these 
sections were closed for further construction work and the 
first service was held in the nave. The original architecture 
was Romanesque, which Cram & Ferguson changed to ‘“‘pure 
French Gothic’ when they became architects in 1911; that 
Romanesque arch between choir and crossing rather bothers 
the Bishop and others; some day they'll change it to Gothic, 
at a cost around $125,000. 

Short’s The House of God (Macmillan 1926) compares 
sizes in square feet of area: 

227,000 St. Peter’s in Rome; 

128,000 Seville Cathedral, Spain; 

109,000 St. John’s, New York, and adds that this makes 
St. John’s the third largest church in the world, and that the 
central rotunda is even larger than the central space of St. 
Peter’s. The Cathedral authorities call it the largest cathedral 
in America and the largest Gothic cathedral in the world, and 
thus compare four cathedrals in cubic feet: 

16,822,000 St. John’s; 

15,785,000 Milan Cathedral ; 

13,431,000 Liverpool Cathedral ; 

8,908,000 Seville Cathedral. 

Other facts & figures of interest: 
Dec. 27, 1892, cornerstone laid. 
1899, crypt opened for services. 
April 11, 1911, first services, in crossing & choir. 
1916, foundations of nave laid. 
1911-1918, seven chapels completed & consecrated. 
Nov. 9, 1925, foundation stone of nave & west front laid. 
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Three to four million spent prior to 1924; 

Fifteen to sixteen million spent since then; 

Ten to twelve million needed for completion. 

Fifteen to twenty thousand seating capacity when done; 
Forty thousand standee capacity with chairs removed. 
601’ Total outside length of building; 

520’ Inside length from west door to high altar; 
320’ Ultimate width at transepts; 

124 Height of nave; 

241’ From floor to lantern of ultimate central dome; 
402’ Height of ultimate central tower. 

The nave is wider than that of St. Peter’s. Each of the 
eight columns around the sanctuary is 8’ 6” in diameter at 
the bottom; space that off on your studio floor and you'll get 
a better notion of what this Cathedral really is. These 
columns are 55’ high; they were to be cut in one piece but 
at that time no adequate machines could handle them and 
in the effort two of them broke; the plan was changed and 
they were made in two pieces each. The great rose-window 
in the west end is 40’ in diameter. The design of the central 
tower as shown on our cover-plate has been changed; it will 
not be a spire but a square tower. 

There’s not a dollar of debt on the Cathedral; no work is 
undertaken until the money is in the treasury to pay for it. 

The November service was in no sense a dedication; it was 
a festival service “‘attendant upon the opening of the entire 
length of the Cathedral.” As the processional entered from 
the great west doors, the Bishop made a brief prayer in the 
narthex and the Dean read a brief Scriptural passage; “in the 
midst of the nave’’ another brief prayer and reading followed; 
upon reaching the great 60’ curtains that separated nave from 
crossing, another brief ceremony followed, upon which the 
curtains were parted and the congregation sang “Now thank 
we all our God.’ Advancing to the “midst of the crossing,” 
another brief prayer was offered. The participants then took 
their proper places and the Communion Service followed, 
Dean DeWolfe presiding, Bishop Manning preaching. Ser- 
vices on this Sunday were held at 8:00, 9:00, 10:00, 11:00, 
4:00, and 8:00, the last prefaced at 7:30 by a preludial recital 
py Mr. Coke-Jephcott, playing his own Miniature Trilogy, 
Karg-Elert’s Legend of the Mountain, and Widor’s Moderato 
Cantabile & Finale from the 8th. 

The Cathedral of St. John the Divine is America’s greatest 
monument to religion. It is built to last through the ages. 
Its walls are of carved granite blocks, fitted together with 
precision and without the aid of structural steel such as used 
in all other modern buildings of large proportions. The organ 
that served for years in the edifice when first opened has been 
somewhat reconditioned by Ernest M. Skinner who was in 
charge of its original building; the pipework is housed in 
galleries on either side of the choir and above the choristers, 
the console being located high in the south gallery, Mr. Coke- 
Jephcott directing his choir from the console by aid of mirrors. 

Our cover-plate reproduces an etching by de Postels show- 
ing the Cathedral as some day it is to be. The high spire 
will rise above the temporary concrete dome that now covers 
the crossing. The two western towers have not yet been built. 
The north tansept, shown in this view, is nearing completion; 
the south transept has not yet been begun. Some of the seven 














SOMETHING UNIQUE 


All manual accessories above respective keys; built in 1912 by F. Rothwell for 


1689 Renatus Harris organ, St. James, Piccadilly, London. 


chapels, all of them completed, that surround the east end are 
here indicated. The Angel Gabriel has stood on the east end 
of the roof, over the sanctuary, for many years now. Once a 
high wind moved him a bit. 

The Cathedral occupies a plot three city-blocks north & 
south, one (much longer) east & west. East of the Cathedral 
is Morningside Park, sharply down-grade from the Cathedral 
plot. There will probably be no buildings on the Cathedral's 
north grounds, but on the south are a large church for the 
Episcopal clergy, a home for the Bishop, another for the Dean, 
a home for deaconesses, and the very large buildings occupied 
by the Choir School—which makes by far the most elaborate 
set of church buildings in the City, probably in the entire 
nation. The Choir School, in addition to its living-quarters 
and necessary class-rooms and rehearsal room, has its own 
gymnasium and hospital. 

Visitors to New York can hardly afford to miss the experi- 
ence of inspecting this vast church property and attending a 
service in the Cathedral. It faces east, as all good cathedrals 
should, to be traditional. If Miss Soosie’s little sister doesn’t 
yet know about cathedrals and their parts, it’s built in the 
form of the cross upon which Christ was crucified. The foot 
of the cross is the nave; the top of it is the apse, sanctuary, 
and choir; the left arm is the north transept, the other the 
south transept; the place where the arm crosses the upright 
is called the crossing. 

There are no members of the congregation; none can say he 
is a member of St. John’s Cathedral, as he can say he is of St. 
Bartholomew’s or of the Brick Church; the Cathedral belongs 
to all Christianity in general, and to the Episcopal diocese of 
New York in particular. No pews are rented; in fact there 
is none to rent; chairs are used and can be removed at will. 
Millions of people have contributed to the erection and main- 
tenance of the Cathedral. But if my memory is right, the 
guides in the early days of my visits mentioned often in grati- 
tude the name of Levi P. Morton, giving the impression that 
if it had not been for his great gifts of money when the Cathe- 
dral project was young & sorely in need of friends, work could 
never have been undertaken so early and so successfully. If 
that’s true, we hope his name in the future will not be so com- 
pletely forgotten as it seemed to have been at the recent 
festivities. 

Personally I never worry much about what can’t be heard 
of the music & speaking in the Cathedral; St. John’s is not 
built so a congregation can hear music and a sermon. It’s 
a vast monument to the Christian religion. Instead of hear- 
ing in St. John’s, we feel. We are in the presence of religion, 
in communion with what religion stands for. 

Those seated in the chairs between the center aisle and 
the left row of columns can see the preacher; only about 60% 
of those seated between that center aisle and the right row of 
columns can see him. All seated in the crossing can both 
see and hear clearly. The amplification system seems to 
consist of a few loud-speakers located toward the front, the 
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voice amplified considerably—thereby increasing the reverber- 
ation. Why not instead have half a hundred loud-speakers 
distributed out of sight through the nave and amplify the 
voice not at all, using the microphone and loud-speakers 
merely to transmit the voice, not augment it? With a loud- 
speaker quite close to every section of the nave and the 
preacher talking quietly, not loudly, everyone could hear 
through the loud-speaker system and there would then be 
no loud noises in the crossing to set in motion the present 
disturbing reverberations. 

Curiously, the choiristers can be heard satisfactorily enough 
if their selections are carefully chosen; but the organ in any- 
thing above an mf reverberates unmercifully and these rever- 
berations have a way of continuing so long that the organ 
seems to lag behind the choir—which it of course actually 
does not. None the less, that’s the way it reaches the con- 
gregation in the nave. Unaccompanied singing is the solu- 
ticn, with quite soft organ when accompaniment is necessary. 
Unaccompanied Gregorian as Mr. Coke-Jephcott does it is 
just about a perfect demonstration of proper Gregorian usage. 
It is ideal in St. John’s. 

What was originally announced as a set of organ recitals 
turned out to be nothing more harmful than half-hour 
preludial programs for the evening service. Anyone seated 
in the crossing will find the organ music fairly intelligible, 
but loud playing and contrapuntal pieces alike are hopeless 
in the nave. If the organ had the improved type of clarified 
ensemble, with a baroque backbone instead of what was built 
into it and all organs of its era, it would be a great improve- 
ment for those listening to it; but it should also have a 
great mass of 8’ strings and the beautifully rich solo voices 
that have made organs more human during the past forty 
years. However, a complete revision of amplification prob- 
lems is vastly more important at the moment. What the 
Cathedral wants is not amplification of tone but transmis- 
sion; and to begin with, the tone, whether of music or speak- 
ing, must be kept for the most part not louder than mf. 
If that were done, then an occasional fortissimo climax in 
the music would soon be forgotten and forgiven, and the 
restriction would work no hardship on the music program. 
Since this is the nation’s grandest church edifice, we might 
at least make all reasonable effort to equip it with the world’s 
grandest liturgy. 

No matter what other attraction brings you to New York 
City, and no matter at what season you come, a visit to the 
Cathedral of St. John the Divine for a service and a half- 
a-day spent in rambling through and about the edifice will 
give you memories that will linger so long as you live.— 
T.S.B. 


Ernest White's Recitals 


Current series in St. Mary the Virgin, New York 
© In spite of the potential monotony in the four November- 
December programs, the series now concluded lingers in my 
memory as one of consistent, uniform, persistent interest. | 
had to miss the best of the lot—No. 3 with its Bach Passacaglia 
and Sonata and four American pieces. About 20 of those 24 
Vierne Pieces in Free Style might be thrown over the back 
fence, but Mr. White made even them interesting. The series 
was advertised on November page 342; programs on page 
347. 

Hearing music may be as much a matter of temperament 
on the hearer’s part as playing must be on the player's; per- 
haps my mood may have been overly receptive, but I believe 
it’s best to say what I think anyway, and let the reader accept 
or reject, as he wishes. A year ago I said I never expected 
to again hear Franck’s Piece Heroique played so magnificently 
as Mr. White played it; that his current performance did not 
equal that other I now record in defense of myself but in 
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no sense as a criticism of him, for we can’t expect such supreme 
performances every day in the week. Yet I think that in- 
cident is valuable in considering critically the present playing. 
Mr. White is growing tremendously in stature, if my hearing 
is to be trusted. In earlier years he thought too much of 
what he had been taught, too much of the composer. Some- 
times he still does; but when he forgets such things and 
loses himself in the music, then we get something. Such 
happened in that original Piece Heroique performance. It 
happened again in the Maleingreau Golgotha where he was 
not merely reaching the fff climax because the notes indicated 
such could be reached, but because he was putting encugh 
into it to send a tingle down my spine and make me want to 
shout Atta Boy! That doesn’t often happen to me. 

Mr. White remains a highbrow, but he’s departing radically 
from his associates who, like himself, have baroque convic- 
tions. He uses the baroque organ in the way that made T.A.O. 
originally champion it as a life-saver. The mono-colored 
baroque registration, consisting of nothing more startling than 
an 8’ foundation effect plus a variety of upper-partial work, 
is used only rarely, just as the Oboe or Clarinet or Tremulant 
is used only rarely. That restores to the organ its complete 
palette—and I like it a lot. It then becomes what we all must 
have in every church—a clarified-ensemble organ with baroque 
instead of 8’ foundation. It takes away only the mud & 
rumble, not the ever-delightful supplementary essential of 
strings & woodwinds. 

There are three partners in every organ recital: the organ, 
the composer, the player. Mr. White at last is parting com- 
pany with his classicist convictions. He’s becoming a rugged 
individualist. He seems to say to a printed page, ‘Here, what's 
this all about? What are you trying to say? Very well, 
then say it so those people down in the pews can’t get away 
from it.’ He did that in the original Piece Heroique. He 
did it in the Maleingreau Golgotha. He did it often in this 
series. In the old days he didn’t do that; he remained the 
well-schooled organist, subservient to the printed page. Now 
he threatens to become master of that page. ‘I like it. 

He’s not afraid of staccato; in fact, most of our best 
players are deserting the deadly legato of organ tradition 
that spelled only mud. Incidentally, so far as I have heard, 
St. Mary’s is the only auditorium in which those abrupt, 
chopped-off chords of the Franck A-minor Chorale are effec- 
tive in the way Franck intended; in other auditoriums they 
are blunders in good taste if chopped off as written. His 
speeds are splendidly controlled; there was not an instance of 
playing faster than the auditorium could take. Some phras- 
ings he polishes to perfection, but for the most part he 
depends upon registrational values and emotional surges 
rather than on phrasing niceties. He seems to be trying to 
find out what the composition as a whole can say or should 
say; and then, when he forgets himself, he digs into the 
music so industriously that what comes out is a whale of a 
lot more than notes. His native modesty, his thinking more 
highly of the composer than he ought to think, are the only 
things that make his playing variable, as it is now. 

St. Mary’s is conveniently located; its organ is almost ideal 
for such programs as these by Mr. White and will be even 
finer if it can be completed. That we of the profession did 
not attend in greater numbers is an indication that we are 
dangerously like a public that wants novelty rather - than 
worth, a public that is more curious than intelligent. It is 
for us to set a better example.—T.S.B. 


Separating the Celestes 
© “Most organbuilders who wish to get the best results from 
undulating ranks of any kind will separate the ranks by hav- 
ing at least two other ranks between them. When standing 
side by side even with separate stop-actions they fight with 
each other, thereby making the regular tuning of a musical 
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undulation throughout a difficult matter,” writes Stephen Stoot 
of Casavant Freres, in reference to T.A.O.’s October page 
310 suggestion that the ranks of the String Organ be com- 
bined to put a slim-scaled string and its Celeste on one stop. 
Our thanks to Mr. Stoot for this finer point in organ- 
building.—Ep. 


Three-Way Willis Combinations 


Reported by A. THOMPSON-ALLEN 


Herewrrn, thanks to Mr. Thompson- 
Allen, the record is further clarified; as a director of Henry 
Willis & Sons he has been able to supply additional infor- 
mation. 

In 1879 the firm made some improvements in the organ of 
Hereford Cathedral, and in 1892 Henry Willis 1st (Father 
Willis) built an organ for the Cathedral—it would be incor- 
rect to characterize it as rebuilding. The console ‘“Was far 
ahead of its time in this country,” says Mr. Thompson-Allen. 
It had adjustable combinations ; all combinations on the Great, 
and all but the ‘full-organ’ pistons on Swell, Choir, and Solo 
were completely adjustable for on, off, or neutral positions 
on the combinations. The system consisted of a set of mini- 
ature ivory stops situated above the usual stopknobs, one for 
each stop on each piston, as the photograph shows. Pushing 
this miniature stop in for the off position, put it off the com- 
bination ; pulling it out, put it on; and leaving it at the notch 
half-way out, kept it in neutral so that the combination-piston 
would neither put it on or off. As the illustratoin shows, the 
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CATHEDRAL, HEREFORD, ENGLAND 
showing the seftting-knobs of the three-way adjustable combinations built 
with the Cathedral organ by Father Willis in 1892 


setting-knobs were identified by labels left and right of the 
respective sets, and there was one knob for each piston of 
each division. Thus the Echo Organ, having 7 stops and 3 
pistons, had 21 setting-knobs; the Great, showing 16 stops 
and 5 combinations, had 80 setting-knobs. Incidentally, our 
photograph was made in 1892. 

Says Mr. Thompson-Allen, ‘This three-way system was 
used in practically all Willis pneumatic organs up to and 
including the new pneumatic organ built by Henry Willis 
3rd for the west gallery of Westminster Cathedral in 1922. 
The 1892 three-way system as at Hereford Cathedral was so 
expensive that it was not repeated in that same form. Instead, 
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adjusting switchboards in later organs were put by Willis 
on both sides of the console where they were readily accessible 
behind glass or other panels. There are a great many Willis 
organs about the country built from the 90’s onward, contain- 
ing the latter system. A good existing example is in Kings 
Weigh House Church, London; another is Henry Willis 2nd’s 
masterpiece in St. Patrick’s Cathedral, Dublin, built in 1902.” 

As to the value of the three-way system, Mr. Thompson- 
Allen says some interesting things: 

“In my experiences in the company of organists, when | 
have approached them as to the value of the neutral setting, 
the answer, with few exceptions, has been, ‘No Sir, a neutral 
stop is a dangerous stop.’ Generally speaking, I am inclined 
to agree excepting where a particular organist is absolutely 
alive to the advantage of neutral settings. One of the few 
is the great Marcel Dupre . . . He spent hours in the evenings 
revealing and demonstrating the true value of the neutral set- 
ting at his intriguing console of the organ in his own home. 
But he was the first to agree that for general application but 
few would feel safe to apply it. Fifty years’ wasted supply of 
the neutral-setting in this country proves this to be so... 
Out of the hundreds of organists it has been my privilege to 
meet, I know of less than a dozen who evince the slightest 
interest in the valuable neutral setting. But these rare indi- 
viduals are the wise ones who are very keen and enthusiastic 
to retain that advantage.” 

When Henry Willis 3rd visited America in 1926 “he was 
so struck with the efficiency and simplicity (from the organist’s 
point of view) of the capture-system . . . that he determined 
on return to England” to use the capture-system of combons 
‘as standard in future instruments.’ And that has been the 
Willis practise ever since, ‘with the exception of a few very 
small organs where, to save expense, the cheaper switch- 
board system was employed.” 

Sadly, as to Hereford, “the renowned 1892 console,” upon 
rebuilding the organ in 1933 with a new Willis console with 
combons on the capture-system, “was brought back to the 
Brixton Rotunda Works where it was seen and admired by 
hundreds of visitors until the spring of 1941 when it was 
destroyed, by enemy action, with the Rotunda Works.” 


George Stevens, Organbuilder 


Research work by ROBERT O. DAVISON 


SEPTEMBER 1940 T.A.O. page 
285 asked for information about Mr. Stevens. Mr. Davison, 
of Malden, Mass., generously undertook to unearth some data 
for the benefit of the organ world, and herewith T.A.O. says 
a profound thanks to him, and passes his information along 
into the permanent record. 

George Stevens was born April 22, 1803, in Norway, 
Maine, and died at his home in Cambridge, Mass., Aug. 15, 
1894. He was an alderman in Cambridge in 1848, 1849, and 
1850; from April 1851 to April 1853 he was mayor of Cam- 
bridge; in 1855 he again served a term as alderman. He was 
one of the incorporators of the East Cambridge Savings Bank 
and its president at the time of his death. His brother Wil- 
liam, also born in Norway, worked with him for some years 
but eventually went into other business in Boston; William 
served on the Cambridge council while George was mayor. 
He (William) died in 1896, aged 88. George was an in- 
valid during the last decade of his life; funeral service was 
held in the Austin Street Unitarian and he was buried in Mt. 
Auburn Cemetery. 

According to the Cambridge Chronicle, Aug. 2, 1884, issue, 
William M. Goodrich in 1820 established at East Cambridge 
the first organbuilding factory in U.S. and conducted it suc- 
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cessfully for some years. George Stevens was employed by 
him from the first and became his successor, continuing busi- 
ness in the same place for more than half a century after Mr. 
Goodrich’s death. 

Mr. Davison does not believe this was the first organ fac- 
tory in America and asks if other readers can offer data on the 
point. Very obviously the Cambridge Chronicle was wrong 
about that; it seems reasonable to believe there were quite a 
few organbuilding factories in America earlier than 1820. 
David Tanneberger was already building organs as early as 
1761 in his evidently-combined home and factory in Lititz, 
Pa.; the number of organs built there proves that it actually 
was an organ factory. The Goodrich Mr. Davison mentions 
is he with whom Elias Hook (of Hook & Hastings lineage) 
learned organbuilding, establishing a business of his own in 
1827 in Salem, Mass. Henry Pratt built his first organ in 
1789 in Winchester, N.H., and built others too (see October 
1933 T.A.O.). 

At any rate by 1853 Mr. Stevens had already been manu- 
facturing organs “for the last twenty years,’ said the Cam- 
bridge Chronicle, though the location seems a bit confused. 
Dec. 17, 1853, the Chronicle announced the removal of ‘‘the 
establishment of George Stevens” from Otis & Fifth Streets 
to a new factory on Bridge Street; Dec. 8, 1860, it said fire 
had destroyed the Stevens factory on Otis & Fifth Streets and 
that Mr. Stevens had already secured a new site on Cambridge 
Street. But again on Oct. 28, 1876, the Chronicle told of a 
fire in the Stevens factory and gave the address as Otis & Fifth. 

In its Oct. 2, 1852, issue the Chronicle gave a lengthy 
article about a Stevens & Co. organ built for a Charlestown 
church, a three-manual instrument of 1800 pipes, costing 
$3,000. Mr. Davison found that there was another firm build- 
ing organs in East Cambridge at that time, Stevens & Jewett, 
which later became Stevens, Davis & Jewett; and that in 1854 
this firm moved to Leverett Street, Boston. 

An example of the work of George Stevens is his organ in 
the Congregational Church, Brookline, N.H., still in use and 
giving fair service. There are thirteen voices—P-1. G-7. S-5. 
That Pedal Check held the pedal keys up so that the organist 
could walk on them if he wanted to in getting on or off 
the bench. 

BROOKLINE, N.H. 

CONGREGATIONAL CHURCH 

George Stevens, 1875 


PEDAL 2 2/3 Twelfth 58m 

16 Sub-Bass 27w 2 Fifteenth 58m 
GREAT SWELL 

8 Diapason 58m 8 Diapason 58m 

‘St. Dia. Bass’ ‘St. Dia. Bass’ 


‘St. Dia. Treble’ 58w 
Salicional 58wm 


Melodia Treble 58w 
Dulciana 58wm 


4 Octave 58m 4 Principal 58m 
Flute 58m 8 Oboe 58 
Tremulant 


There are three couplers (G-P, S-P, S-G) and these acces- 
sories: Bellows Signal, Pedal Check. The organ is in use to- 
day, and the only change from the original installation is that 
an electric blower has been installed, though the original hand 
pump is still attached. 

Another George Stevens organ still in use is that in the 
First Baptist, Milford, N.H. The stoplist is about the same 
as the Brookline organ, with these exceptions: In the Pedal 
there is a ‘16’ Double Open Diapason’ which curiously is 
located with the Great stops but sounds only in the Pedal; in 
the Great there is an additional register, 8’ Gamba; in the 
Swell an ‘8’ Viol de Gamba’ takes the place of the Salicional, 
and the Oboe is named Hautboy. Action is tracker, and of 
course an electric blower has been added. From all appear- 
ances inside and out, the Milford organ is older than the 
Brookline. Again our thanks to Mr. Davison for all this in- 


formation.—EbD. 
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£7 shall never forget my impression of Courboin’s 
playing of the glorious Passacaglia of Bach. It 
was of an indescribable grandeur.” 


— LEOPOLD STOKOWSKI 
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Bernard R. La Berge 


presents 


Dr. Charles M 


OF VICTOR RECORD, 
RADIO AND 
CONCERT FAME 


in a Transcontinental Tour 
beginning April, 1942 







Here is a choice listing of Victor Records for devotees of Dr. Charles M. Courboin’s Incomparable Artistry 










17813—Belgian Mother’s Song 15824—Jesu Bambino (Yon) 14368—Ave Maria (Schubert) 
Trumpet Tune and Air Legende (Bedell) Invocation (Mailly) 
14578—Berceuse (Dickinson) 18085—Elegy (Hadley) 14927—Chorale—Prelude— 
. -_Tannhiauser— Evening St Fervent is My Longing— 
— — — Caan eee Aria (From Suite No. 3, 
Serenade (Schubert) in D) (Bach) 
46—Le Déluge—Prélud 
— re ete ot ‘Op. 45) 15420—Choral Prelude— 14321—The Passion of Our Lord 
Christ Lag in Todesbanden According to St. Matthew 
M-695— Organ Music (Franck) —Sonatina (Bach) —Finale (Bach) 










VICTOR sear RECORD ARTIST 


2 WEST 46th STREET, NEW YORK 





BERNARD R. LA BERGE, INC., 





Management: 
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ST. STEPHEN'S, ERWIN, N.C. 
Photos by Dr. Harry E. Cooper who wrote the 
stoplist and gave the dedicatory recital. 





ERWIN, N.C. 
ST. STEPHEN’s EPISCOPAL 
Austin Organs Inc. 
Stoplist, Dr. Harry E. Cooper 
Dedicated, Oct. 5, 1941 
Recitalist, Dr. Cooper 
V-9. R-9. S-11. B-2. P-640. 
PEDAL 5”: V-1. R-1. S-2. 
16 BOURDON 32w 
Stopped Flute (S) 
GREAT 5”: V-3. R-3. S-4. 
EXPRESSIVE 
8 DIAPASON 73m 
MELODIA 85w 
DULCIANA 73m 
4 Melodia 
8 CHIMES pf 
SWELL 5”: V-5. R-5. S-5. 
8 DIAPASON 73m 
ST. FLUTE 85wl6’ 
SALICIONAL 73m 
4 SPITZFLOETE h 73m 
s OBOE 73 
Tremulant 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4. $-16-8-4. 
Sw.: S$-16-8-4. 
Combons 26: GP-8. SP-8. Tutti-10. 
Crescendos 2: Pipework. Register. 
Reversibles 2: G-P. Full-Organ. 
Cancels 1: Tutti. 
Blower: Orgoblo 1 1/2 h.p. 
Detached console, with the usual 
Austin canceler-bars over each division 
of stop-tongues. 
The organ is in the south transept, 
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console in the north, the organist facing 
the nave. 

Three blank tablets in the console for 
future additions, one in each division. 
OPENING RECITAL 

Bach, Jesu Joy of Man’s 

Come to Us Lord Jesus 

Fugue D 

Boellmann, Priere a Notre Dame 
Wachs, Pastorale 
Vierne, 2: Scherzo 
Kreiser, Cradle Song 
Edmundson, From Heaven High 

Dr. Cooper, an excellent amateur 
photographer, supplied three photos, 
reproduced herewith in one plate. 


, This month's 


ue PROGRAMS 


Unless c¢ program has specval 

“ character as elsewhere defined 
it can be published in T.A.O. only when received 
in. time for advance publication; closing date is 
14th or 15th of month prior to date of playing. 


@ JAMES S. CONSTANTINE 
University of Virginia 
Jan. 18, 4:45 Bach Program 
Toccata-Adagio-Fugue C 
Four Choralpreludes 
Sonata 6 
Passacaglia 
@ BRUCE H. DAVIS 
Museum of Art, Cleveland 
Jan. 7, 8:15 
Paumann, Prelude 
Cabezon, Diferencias 
Titelouze, Ave Maris Stella 
Buxtehude, Passacaglia 
From God Will I Not Fart 
Bach, We Thank Thee Lord; 
Der Alte Jahr; Fugue G. 
Daquin, Noel for Flutes 
Clerambault, Suite Premier Tone 
Boely, Fantasia & Fugue Bf 
@® RICHARD T. GORE 
Cornell University 
Jan. 18, 4:45, Bach Program 
Toccata & Fugue Dm 
Variations on Be Greeted Now 
Sonata 1 
We All Believe 
These Are the Holy Ten 
In Deepest Need 
Our Father 
Fantasia & Fugue Gm 
@ EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
Jan. 14, 7:45 
Marcello, Psalm 19 
Bach, Fugue Gm; Awake the Voice. 
Guilmant, Marche Funebre et Chant 
Wagner, Traume 
Bizet, |’Arlesienne Minuet 1 
Stravinsky, Fire Bird Ronde 
Edmundson, Prelude on Praetorius Theme 
Parker, Scherzo 
Lemare, Toccata di Concerto 
® ROBERT W. MORSE 
St. John’s, New York 
Jan. 4, 11, 5:00 
*Kuhnau’s Biblical Sonata 
Weinberger’s Bible Poems 
Van Noordt, American Psalm Tune 
Bach, Credo 
Meyerbeer, Baptismal Song 
Franz, Evening 
Guilmant, Assumption Postlude 
*Albrechtsberger, Fugue 
Bach, Christ in Bethlehem 
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Paladihle, Sacrifice Rustique 

Copland, Episode 

Widor, Meditation 

Franck, Piece Heroique 

® CLAUDE L. MURPHREE 
University of Florida 
Jan. 11, 4:00 

Bizet, Carmen Prelude 

Mascagni, Prelude & Intermezzo 

Korsakov, Hymn to Sun 

Verdi, Miserere; Ave Maria. 

Puccini, Tosca: Act 3 Prelude 
Butterfly: Waiting Music 

Taylor, Ibbetson Excerpts 

Rossini, Wm. Tell Overture 

® ARTHUR W. QUIMBY 
Museum of Art, Cleveland 
Jan. 4; 11, 18, 25, 5:15 

Muffat, Toccata 

Bach, Old Year Now Hath Passed 
In Thee is Gladness 

Mendelssohn’s Sonata 3 

Vierne, Scherzetto 

Guilmant, Marche Religieuse 

@® WALTER RYE 
Museum of Art, Brooklyn 
jan. 1, 8, 15, 22, 29, 4:00 

*Pachelbel, From Heaven Above 

Daquin, Noel Variations 

Bach, In Thee is Joy 

Widor, Gothique: Finale 

*Willan, Epilogue 

Bach, To God on High 

Widor, 2: Praeludium; Finale. 

*Buxtehude, Prelude-Fugue-Chaconne 

Vierne, 2: Cantabile 
Westminster Carillon 

*Bach, Fugue Ff 

Karg-Elert, Legend of Mountain 

Franck, Chorale Am 

*Tournemire, Piece Symphonique 

Bach, We All Believe 

Peeters, Elegie 

Buxtehude, Fugue C 

@ DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Jan. 11, 18, 4:00 

*Wagner, Lohengrin: Int. Act 3 

Lohengrin: Prelude 

Tann.: March; Pilgrims Chorus; 
Evening Star. 

Walkure: Ride; Magic Fire Music. 
Tristan: Prelude & Liebestod 

*Tombelle, Toccata 

Bizet, Adagietto 

Boellmann, Ronde Francaise 

Debussy, Damosel Prelude; 
Afternoon of Faun; Clair de Lune. 

Dupre, Carillon 

Duparc, Aux Etoiles 

Vierne, Westminster Carillon 

® THOMAS H. WEBBER 
Idlewild Presbyterian, Memphis 
Jan. 25, 4:00 

McKinley, Amsterdam Fantasie 

Karg-Elert, Aus Meines Herzen 

Rameau, The Hen 

Guilmant, Fugue D 

Leach’s Casual Brevities 

Korsakov, Hymn to Sun 

Debussy, Sunken Cathedral 

Boex, Marche Champetre 

Sowerby, Pageant 
“I have found the Leach Casual Brevities 

most interesting recital material; they sound 

grand on this organ. You must have an 

organ with plenty of color for such music.’ 


Boosting Recital Audiences 

@ in line with the efforts of various recre- 
ation committees in search of something for 
soldiers on leave to do, it might be well for 
organists in New York City giving public 
recitals to send detailed notices in advance 
to the Defense Recreation Committee, 99 
Park Avenue. It is possible that some of the 
soldiers roaming the streets might be inter- 
ested in attending such events. 
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Last month's 


RECITALS 


Confined to programs of special 
character or given by those who 
have made their names nationally important. This 
column closes on the first day of eoch month 





These programs were prepared for the 
December issue from which they were ex- 
cluded because of the space required for the 
Annual Index; in turn therefore, programs 
received during November have had to be 
held for later columns, 


@ HERBERT D. BRUENING 
Trinity Lutheran, Boone, Iowa 
Diamond Jubilee Recital 

Faulkes, A Mighty Fortress 

Yon-j, Arpa Notturna 

McAmis, Dreams 

Yon-j, Primitive Organ 

Gigout,, Grand Choeur Dialogue 

Titcomb, Puer Natus Est ~ 

Scheidt, When Jesus on the Cross 

Kinder, Duke Street Fantasy 

Bach, Prelude Bm 

Macfarlane, Evening Bells 

Widor, 5: Toccata 

@ DR. HARRY E. COOPER 
Meredith College 
Faculty Recital 

Bach, Two Choralpreludes; Fugue D. 

Edmundson, From Heaven High* 

Wach, Pastorale 

Vierne, 2: Scherzo 

Kreiser, Cradle Song 

Yon, Concert Study 

@ CLARENCE MADER 
University of California 
Contemporary American 

Russell-j, Citadel at Quebec 

R.R.Bennett, Son.G: Allegretto; Rondo 

Geer, Cantabile 

Mader, Five Pieces: Enigma; Charade; Grig; 
Fangle; Detour. 

Diggle, Fantasie-Epilogue 

® MAX GARVER MIRANDA 
Central Presbyterian, Petersburg 
Dedicating Harp & Chimes 

Handel, Alcina Overture 

Bach, Air for G-String 
Jesu Joy of Man’s Desiring 
Toccata & Fugue Dm 

Fletcher, Fountain Reverie 

Sturges, Meditation 

Wagner, Evening Star Song 

Dubois, Fiat Lux 

Russell-j, Bells of St. Anne 

Saint-Saens, Nightingale & Rose 

Goossens, Old Music Box 

Yon, La Concertina 

Bonnet, Concert Variations Em 

Cooke, Black Swan 

Borodin, At the Convent 

Boellmann, Ronde Francaise 

Pierne, March of Lead Soldiers 


The Hinson Choir 


o 
The Hinson Memorial Baptist Church 
Portland, Oregon 
LAUREN B. SYKES, A.A.G.O. 


Organist-Choirmaster 


St. Luke’s Choristers 
Long Beach, California 
William Ripley Dorr, Director 




















Current and forthcoming motion 
picture releases: 
“New Wine”--“Sundown”--“Babes on Broadway’ 
“Dr. Jekyll and Mr. Hyde” 





FIRST ESSENTIAL: 








Widor, 5: Toccata 


@ DR. HENRY F. SEIBERT 
Trinity Lutheran, New York 


Bach, Our Father Who Art 
Now Thanke We All 


Sonatina God’s Time is Best* 


Air for G-String 

Toccata & Fugue Dm 
Handel, Arioso* 
Yon, Concert Study No. 1 
@ LESLIE P. SPELMAN 

University of Redlands 
*Marcello, Psalm 19 
Byrd, Pavane 
Clerambault, Duo 
Pachelbel, Toccata 
Balbastre, Joseph Est Bien 
Miller, O Zion 
Biggs, Carillon 
DeLamarter, Fountain 


INTERESTING 


MUSIC 





Bonnet, Romance sans Paroles 
Andriessen’s Sonata da Chiesa 


Memorial to Horace Alden Miller 


*Tallis, Funeral Music 


Were You There; 
Thakay-Yama; O Zion. 


@ ADOLPH STEUTERMAN 
Calvary Church, Memphis 


First of Monthly Recitals 


Vierne, Westminster Carillon 


Daquin, Noel 


Bach, Come Savior of Gentiles 
Korsakov, Scheherezade Fantasia 


Widor, 6: Allegro 


Palmgren, Tempo di Minuetto* 
Edmundson, Bells Through the Trees 
Sowerby, Comes Autumn Time 
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WIECH 


Presents... 


The Wicks Company takes pleasure in announc- 
ing a new series of advertisements to appear 
in this publication throughout 1942, begin- 
ning with the February insertion. These messages 
will, we feel, create more than the usual interested 
reader following. The campaign has been developed 
with the thought foremost of bringing before 
the readers of this magazine an informative, up - 
to-the-minute and artistically absorbing series, 


entirely in keeping with the dignity and refine- 


ment of the product it promotes. 


Your inquiries and comments will be grate- 


fully received by the builders of Wicks Organs. 


We suggest that you send in your name 
and address for regular monthly mailings 
of the new 1942 series of “WICKS 
ORGAN OF THE MONTH”. 


CKS ORGAN COMPANY 
1100 Fifth Street * * * Highland, Illinois 



































Bach, Hark a Voice; Passacaglia. 
Miller, Amerindian Suite: Theme & Var. 















Column closes the fifth day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


These selections were prepared for the 
December issue from which they were ex- 
cluded because of the space required for 
the Annual Index; in turn therefore, pro- 
grams received during November have had 
to be held for later columns. 


@ PAUL CALLAWAY 
Cathedral, Washington 
October Choral Music 
*Candlyn, Bread of the world 
Bairstow, Sanctus; Agnus Dei, Gloria. 
**Gardiner, Thee Lord before the close 
Palestrina, O holy Father 
*Sowerby, Benedictus es Domine Bf 
Tye, I will exalt Thee 
*%* Noble, Mag. & Nunc Dim. Am 
Bairstow, Save us O Lord 
Purcell, Let my prayer 
* Matthews, Benedictus es Domine 
Friedell, King of glory 
**Brewer, Mag. & Nunc Dim. D 
16th cent., Lord for Thy tender 
Wesley, Lead me Lord 
*Marchant, Te Deum G 
Howells, Jubilate Ef 
Sowerby, I was glad 
**Whitheld, Mag. & Nunc Dim. F 
Kastalsky, O gladsome radiance 
Davies, God be in my head 
@ DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
October Services 
*Gretchaninoff, Adagio 
Lord we cry to Thee, Zwingli 
For all who watch, Dickinson 
Anderson, Grace of Our Lord 


Louis F. Mohr 


& Company | 
Organ Maintenance | 


2899 Valentine Avenue, New York City | 
Telephone: SEdgwick 3-5628 | 
NIGHT AND DAY 








Emergency Service 





Yearly Contracts 


| 
| 
| ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
| Means Better Music 








THE AMERICAN ORGANIST 


*Strauss, Processional 
Say to them, Jennings 
I said let me walk, Lutkin 


@® ROBERT BAKER 
*First Presbyterian, Brooklyn 
October Services 
*Widor, 6: Allegro 
Franck, Adagio in C 
I bind unto myself, Burke 
Be still my soul, Kitson 
*Rheinberger’s Pastoral Sonata 
Andante Religioso 
Had we but harkened, Davies 
Hide me under the shadow, Andrews 
a. O rest in the Lord, Mendelssohn 
*Bach, Fantasia & Fugue Gm 
With a voice of singing, Shaw 
If ye love Me, Woodman 
None other Lamb, Wiseman 
*Mulet, Carillon Sortie 
Franck, Cantabile 
Glorious forever, Rachmaninoff 
God my Shepherd, Bach, ar.Dickinson 
Drop Thy still dews, Maker 
Dr. Woodman is organist emeritus. Mr. 
Baker has organized a volunteer chorus, with 
twenty voices to begin the season, supple- 
mented by a paid quartet; the paid chorus 
was abandoned when Dr. Woodman retired. 
Says Mr. Baker: “I know of no man who 
is more loved by his own church people than 








| TOWER Feature 


CHIMIS = 


Points of — 
Superiori ty | 


Each new year sees a wider ap- 
proval and selection of Maas 
Cathedral Chimes as the ideal | 
Chimes Carillon. Such widespread | 
acceptance can be attributed to the 
skillful matching of quality speakers, 
amplifiers and the celebrated Maas | 
bakelite head chimes action, to- | 
gether with Maas type 2 pick-ups 
requiring no microphones. Write for 
estimates. 
MAAS ORGAN CO. 
3013 Casitas Ave. 
Los Angeles, Calif. 











| Emerson Richards 
Organ Architect 


| 800 SCHWEHM BUILDING | 
| ATLANTIC CITY | 
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is Dr. Woodman.” Annually since 1901 the 
Church has presented Dr. Woodman's 
“Thanksgiving Ode” on Thanksgiving Day, 
which custom Mr. Baker is continuing, this 
year inducing Dr. Woodman to conduct. 
The organ is a 3m Roosevelt, rebuilt and en- 
larged by Austin. From November through 
April there are two services each Sunday, the 
quartet singing for the afternoon services and 
for all summer services. 


@ RICHARD KEYS BIGGS 
Blessed Sacrament, Hollywood 
Choral Selections 

Guilmant, Ave Maria 

Schuetky, Emitte Spiritum 

Waddington, Salve Regina 

Gounod, Jerusalem 

Kreckel, Credo 

Perosi, Te Deum Laudamus Mass 

Biggs, St. Ignatius Mass 

Haller, Tu es Petrus 

Lotti, Ecce Panis 

Biggs, St. Joseph Mass 


@ SETH BINGHAM 
Madison Ave. Presbyterian, New York 
November & December Choral Music 
Byrd, Justorum animae 
Schubert, Litany of All Souls 
Bingham, Lord’s Prayer 
Protheroe, Laudamus 
Whitehead, Lord of our life 
Thompson, Alleluia 
Gounod, Gallia 
Vittoria, Ave Maria 
Parker, In heavenly love 
Bingham, Te Deum Bf 
Doersam, Once to every man 
Williams, Darest thou now 
Mozart, O God when Thou appearest 
Floyd, At Thy table 
Stainer, Magnificat 
Margetson, He stooped to bless 
Fisher, Song of Mary 
Williams, On Christmas night 
Pergolesi, Glory to God 
ar.Gaul, Bulgarian Straw Carol 
Vittoria, O magnum mysterium 
Sweelinck, Born today 











Organ Maintenance 


| Rebuilding — _ Repairs 

Additions — Tuning 
Organ Chimes 

Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 


Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 























Maintenance 








Rebuilding — Modernizing 
Tonal Reconstruction 





Gustav F. Déurinc 


INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 


Address: G. F. Dohring 
225 Fifth Ave.. New York. N. Y. 
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Webbe, Heroic Piece 
*Jongen, Autumn 


Harwood, Bless Ye the Lord 


*Buxtehude, Praise God Ye Christians 


Oh dearest Jesus, Minnesong, c.1450 
O come before His presence, Martin 


FIRST ESSENTIAL: 


*Borowski’s Sonata Am 

O come let us worship, Himmel 
To Thee O Lord, Rachmaninoff 
Holy Lord God, Gounod 
Braga, Serenade 

** Andriessen, Chorale Dm 


INTERESTING MUSIC 





























‘ Awake my heart’s beloved, Sachs Dvorak, Goblin Dance 
} Be strong and play the man, Nagler Clokey, Folksong 
Boellman, Chorale Festival Te Deum, Buck 
® OLIVER HERBERT Hurlesbusch, Fugue G 
*Old Bergen Church, Jersey City *Mendelssohn’s Sonata Fm 
October Organ & Chorus Blessing glory wisdom, Bach 
*Wagner, Parsifal Prelude We trust alone in Thee, Handel 
God so loved the world, Stainer Seek ye the Lord, Roberts 
Almighty God, Pears Batiste, Andante G 
Elgar, Elevation ** Franck, Chorale Am 
**Corelli, Suite F Willan, Intermezzo 
Rogers, Intermezzo King all glorious, Barnby 
Rinck, Rondo Nevin, Toccata Dm 
Gluck, Orpheus Lento *Noble, Theme & Variations 
Lead me Lord, Wesley O sing unto the Lord, Purcell 
All Thy works praise Thee, ar.Lockwood All Thy works praise, Lockwood 
List to the lark, Dickinson Dubois, Let There Be Light 
King of love, Martin **Bach, Toccata & Fugue Dm 
Like as the hart, Spohr Bonnet, Song of Chrysanthemum 
Thine be the glory, Christiansen Stanley, A Fancy 
We gather together, Kremser Hark my soul, Shelley 
Rameau, Air Majestueux Debussy, In a Boat 
) 
Organists the world over know the flexibility, volume of smooth 
air power and extremely quiet operation of the Spencer Orgoblo. 
Few realize why Orgoblos maintain these high standards for a 
lifetime. 
The all steel "sugar scoop" casing is made of heavy copper 
bearing sheet steel, rolled and welded. The ends are made of 
ribbed sections, and the motor rests on a cast bridge work 
which distributes the load evenly over the lower half of the scoop. 
| A nickel can be balanced on the casing when the machine is 
running, a demonstration that is possible only with a machine 
built like a bridge, with light-weight impellers and no back surges 
in the flow of air. 
To get the utmost in performance from your organ and your 
= organist, be sure it's an Orgoblo. 
227C 
, E ey C E FOR CHURCHES, THEATRES 
Cl HARTFORD ae AND HOMES 
THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
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In addition to the anthems there were 
many solos, duets, and trios sung. Mr. Her- 
bert directs four choirs: juniors, intermedi- 
ates, young people, and adults; two rehears- 
als weekly for the first two, one each for 
the other two. 


@® EDWIN ARTHUR KRAFT 
Lake Erie College 
Vesper Service 
Guilmant, Son. 1: Pastorale 
God in Nature, Beethoven 
Now let every tongue, Bach 
Psalm 150, Franck 
Whitford, Now Thank We All 


® THEODORE SCHAEFER 
*Covenant-First, Washington 
October Services 

*Jongen, Chorale 

O Savior of the world, Goss 

O Lord most holy, Franck 

Dupre, Cortage et Litany 

*Mulet, Nave 

I looked and behold, Willan 

Come Thou Almighty, ar.Whitehead 

Sowerby, Comes Autumn Time 

*Noble, Introduction 

Laus Deo, Milford 

O hear ye this, Darke 

Bach, Toccata Dm 

*Bonnet, Reverie 

For all who watch, Dickinson 

Had we but hearkened, Davies 

Bach, Fantasia Gm 


@® DR. DAVID McK. WILLIAMS 
St. Bartholomew's, New York 
October Services 

*] bind unto myself, Burke 

Service, George Tomkins 

** Magnificat A, Beach 

Elijah, Part 1, Mendelssohn 

Widor, 7: Finale 

*Benedictus es Domine, Gaul 

Lord let Thy Spirit, Webbe 

** Magnificat Bf, Willan 

Elijah, Part 2, Mendelssohn 

Widor, 7: Moderato 

*Te Deum, Alan Gray 

Nations shall tremble, Mozart 

**Magnificat F, Smart 

Elijah, Part 3, Mendelssohn 

Sowerby, Toccata 

*Benedictus es Domine, Beach 

Whatsoever is born, Davies 

** Magnificat, Purvis 

Elijah, Part 4, Mendelssohn 

Handel, Occasional Overture 


@ JULIAN R. WILLIAMS 
St. Stephen’s, Sewickley, Pa. 
October Services 

*Franck, Fantasie C 

He watching over Israel, Mendelssohn 

Sanctus, Willan 

*Bassani, Larghetto 

Frescobaldi, Toccata & Canzone 4 

Benedictus es Domine, Noble 

All creatures of our God, Chapman 

*Karg-Elert, Marche Triomphale 
Canzone 

Te Deum, Harwood 

Ho every one, Martin 

*Whitehead, Prelude on Gibbons Theme 

Floyd, Antiphon on Litany 

In the year, Williams 








Clergy Clothing, Cassocks 
UARTERS 
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| Ae NEW CATALOG on Request 
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EVENTS FORECAST 


for the coming month 


January 
® Grand Rapids, Mich.: 4, 4:30, Dr. C. 
Harold Einecke recital, Park Congregational. 

Do.: 17, 18, 19, third annual Bach 
festival, Park Congregational, directed by 
Dr. Einecke; Joseph Bonnet will open the 
festival with an all-Bach recital. Program 
includes Brandenburg Concerto in D and 
Suite in D, played by a string ensemble; 
Bach’s “Praise Our God”; Buxtehude’s “Re- 
joice Beloved Christians’; Bach’s “B-Minor 
Mass,” with orchestra accompaniment. 
Chancel Choir numbers 55 volunteer chor- 
isters. 

New York: Bach-cantata_ series, St. 
Mark’s in the Bouwerie, directed by Wm. 
A. Goldsworthy, Sunday afternoons at 4:00: 

4, “A Stronghold Sure’; 

11, “Jesus Christ Thou Prince’; 

18, “How Brightly Shines’’; 

25, “Let Songs of Rejoicing.” 

Do.: Willard Irving Nevins, First Pres- 
byterian, Jan. 25, 8:00, first half of Bach’s 
“B-Minor Mass,” fifth annual performance; 
second half will be sung March 8. 

Philadelphia: Walter Baker, First Bap- 
tist, Mendelssohn’s “Elijah,” Jan. 11 & 18, 
8:00. 

Do.: Dr. Alexander McCurdy, Second 
Presbyterian, Sundays at 4:30: 4, Claire 
Coci recital; 11, Bach’s “Sages of Sheba’’; 
18 & 25, Verdi's “Requiem.” 

Do.: Robert Elmore, Church of Holy 
Trinity, Sundays at 7:45: 4, Berlioz’ 
“Flight into Egypt’; 18, Bach’s ‘Sages of 
Sheba’; 25, Buxtehude’s “Rejoice Beloved 
Christians.” 

Washington: 20, Mt. Vernon Place 
Methodist, Washington Choirmasters Club 
discussion of choral interpretation, Justin 
Lawrie presiding. 


Guild Presents Artists 

® Western Michigan A.G.O., Dr. C. Harold 
Einecke dean, sets the pace this season by 
sponsoring appearances of three recitalists: 
Claire Coci Nov. 24, Joseph Bonnet Jan. 
17, Virgil Fox Feb. 22, all playing in Grand 
Rapids. ‘The largest crowd ever to attend 
an organ recital here’’ heard Miss Coci’s 
opening program. 


One Program Three Times 

@ Ascension Lutheran Choirs, Milwaukee, 
gave their Christmas candlelight musicale 
three times, Dec. 7 at 4:15 and 8:15, Dec. 
11 at 8:15. 








WILLIAM A. 
GOLDSWORTHY 
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Criticizing and Editing mss. 
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St. Mark's in the Bouwerie 
234 East IIth St. New York 
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Miller Memorial Program 

® The Organ Club of Winfield, Kans., 
gave a program Nov. 25 as a memorial to 
the late Dr. Horace Alden Miller, using 
the following of his organ compositions: 
Suite Negroid, Deep River, It's Me O Lord, 
Two American Hymntune Preludes, Scottie’s 
Pranks & Moods, Suite Amerindian, Song 
of Farewell, Theme & Variations. Cora 
Conn Redic of Southwestern College heads 
the Club. 


West Point Organ Addition 

@ Frederick C. Mayer of West Point Cadet 
Chapel has added another register to the 
organ: 16’ Violone, 109 pipes, 314” wind, 
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34 scale, slotted tuners, bottom 24 zinc, re- 
mainder spotted-metal, used at various pitches 
on Great and Pedal, made by Moller, voiced 
by R. O. Whitelegg, ‘“‘copied from an old 
Roosevelt, although it is bigger in effect.” 


Herbert S. Drew 

® has retired as treasurer of the American 
Organ Players Club, Philadelphia, after 26 
years of service. Appropriate resolutions 
of regret were passed by the Club. 


George Sawyer Dunham 

® conducted his Lasell Community Orches- 
tra in its first concert of its fourth season, 
Dec. 3, Auburndale, Mass. Harold Schwab 
was soloist in Beethoven’s piano Concerto 
No. 3. 


1919 & 1920 T.A.O. Wanted 

® A college library has purchased complete 
sets of T.A.O. from its first issue in 1918, 
but our supply of volumes for 1919 and 
1920 was completely exhausted. We want 
to assist the college in completing its file. 
Any readers having complete sets of either 
1919 or 1920, or both, which they would 
be willing to trade for several years of 
subscription renewals each, kindly communi- 
cate with T.A.O. 


London's Organ Magazines 

® In spite of unprecedented difficulties, The 
Organ and Musical Opinion, a quarterly and 
a monthly magazine, are still being published 
as usual. Just prior to the printing of the 
July issue of The Organ, the entire stock of 
paper was destroyed; the official paper-con- 
troller would not grant the publishers a per- 
mit to replace the stock, so paper had to be 
secured from friends instead of purchased 
through manufacturers. The cost was 
doubled, but, say the publishers, “We kept 
faith with our readers.” T.A.O. suggests 
that all who can afford it, subscribe to these 
two English journals. The Organ is an illus- 
trated quarterly exclusively devoted to or- 
gans, exceptionally excellent full-page pic- 
tures and authoritative text. Musical Opin- 
ion is a monthly music magazine with a good 
section devoted to the organ. As a service 
to its readers, and in cooperation with the 
publishers, T.A.O. handles American  sub- 
scriptions on this basis: $2.00 for Musical 
Opinion alone; $2.10 for the Organ alone; 
$3.85 for The Organ and Musical Opinion; 
and our readers may renew their T.A.O. sub- 
scriptions at the same time to save trouble, 
at these rates: $3.85 for the Organ and 
T.A.O.; $3.75 for Musical Opinion and 
T.A.O.; or $5.50 for all three, The Organ, 
Musical Opinion, and T.A.O. 


WILLIAM T. 
POLLAK 


A. M., MUS. DOC., Toronto 
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Caught in the Draft? 


® Subscribers who lose their incomes in 
trade for the modest sum awarded to young 
men learning to march long and_ shoot 
straight are entitled to continue their T.A.O. 
subscriptions at half-rate, and this is re- 
troactive to cover any and all remittances 
made directly by or for the subscriber at any 
date subsequent to his actual transfer to the 
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army or navy. If you were, are, or will be 
caught in the draft this reduction is open to 
you. Renewals already received at full rate 
will be changed to carry for two years in- 
stead of one; future remittances by drafted 
men should be made at half-rate, one dollar 
a year. Be sure to say where your copy of 
the magazine is to be sent. 

NOTICE 
Because prevailing conditions impose add- 
ed labors and drastically increased costs 
on virtually all civilian activities, the 
closing date for all minor news items in 
these pages will henceforth be the 10th 
of the month; the only exceptions are ad- 
vance programs and items for the events- 
forecast column, which as usual will re- 
main open until the 14th of a 30-day work- 
ing month, 15th of a 31-day month.—Ed. 


Robert Elmore's 

® recital in Los Angeles drew what Dr. 
Roland Diggle called “the largest audience 
ever to attend an organ recital’ in that city; 
the church seated 1700 and an overflow 
audience of 300 more had to be content to 
listen via loudspeakers. 


Richard Ellsasser 
@ will tour the south in January, and the 
second week in February will again make 
his tour of New York, Pennsylvania, and 
Ohio. The eight concerts of his November- 
December 1941 tour have all been booked 
by William Martin, his Ohio representative, 
for return engagements. Between Nov. 20 
and Dec. 7 his recitals were: 
Nov. 20, New Castle, Pa. 
30, Parma, Ohio. 
Dec. 3, Ashtabula, Ohio. 

, Conneaut, Ohio. 

, Willoughby, Ohio. 

, Syracuse, N. Y. 
Dates are not given for the two recitals in 
Cleveland. When he gave a piano recital 
in Conneaut, Ohio, friends arranged a sur- 
prise by having his playing recorded on the 
spot and later played back to him as though 
having been recorded not by himself but by 
Rachmaninoff. His enthusiasm for the play- 
ing of ‘Rachmaninoff’ was embarrasing when 
they told him it was Ellsasser. 


John S. Gridley 


@ will continue his long-range complete- 
Bach recitals in the Presbyterian Church, 
Cumberland, Md., by courtesy of the Rev. 
W. A. Eisenberger. The 1942 program will 
be the six Sonatas. 


Lowell Mason Anniversary 

@ Jan. 8 the Hymn Society and Music Edu- 
cator’s National Conference join in cele- 
brating the 150th anniversary of Lowell 
Mason’s birth. Most regrettably the inter- 
esting details cannot be given here for lack 
of space, as they arrived much too late. 
However they can be obtained by writing 
the Commission on Worship, .297 Fourth 
Ave., New York City. 


Library of Congress 

® in Washington, D.C., announces the es- 
tablishment of the Gertrude Clarke Whittall 
Foundation Collection of Music Autographs 
which “immeasurably strengthens the auto- 
gtaph holdings of the Music Divison’’ of the 
Library. Mrs. Whittall’s gifts made it pos- 
sible to purchase the original-manuscript col- 
lection of the late Dr. Jerome Stonborough 
of Vienna — manuscripts of Beethoven, 
Brahms, M. Haydn, Mozart, Schubert, Wag- 
ner, Weber. 
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> Buftalo, New York 





MAXIMUM FACTS mm MINIMUM WORDS 29 


WANTED 
Experienced organ service and installation 
man, opportunity for one who qualifies. 
The Kilgen Organ Co., 4443 Cook Ave., 
St. Louis, Mo. 

FOR SALE 
Aeolian 2m & Echo residence organ, 16 
ranks duplexed and extended to 36 stops, 
with Harp, Chimes, and automatic-player. 
H. Merwin Shrady, 28 West 44th St., New 
York. 
Library of Congress 
@ has “on display for an indefinite period” 
the Whittall collection of music manu- 
scripts; one item is Brahms’ ms. of a Pre- 
lude & Fugue in Am for organ, composed 
in 1886. 








Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist— Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New YorkK CITY 


= Special course in ' 
Organizing and Training Junior Choirs 














Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 














Charles H. Finney 


A.B., Mus.M., A.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 














Harold W. Gilbert 


Mus. Bac. 
Director of St. Peter’s Choir School 
319 Lombard St. Philadelphia 


Episcopal Church Music 


and 


Boy Choir Training 














Dr. John A. Glaser 


TRINITY CHURCH, FLATBUSH 
NEw YORK 


THE AMERICAN COMPOSER FIRST 














Herbert Grieb 


ORGANIST-DIRECTOR 
Episcopal Church of the Advent 
Temple Emanu-El 
DIRECTOR OF MUSIC 
Radio station WBRC 


Birmingham — Alabama 


























30 
A. G. O. Notes 


© Los Angeles chapter presented Rita Marie 
Messitt Nov. 9 in a candlelight organ re- 
cital in Chapman Park Hotel. 

New York: Headquarters attended a 
special service given for the Guild by 
Ernest White Dec. 15 in St. Mary’s which 
included a repetition of his own ‘Missa 
Beatae Mariae Virginis,” first performed 
May 18, 1941, and reported on T.A.O. 
July pages 209 and 216. Jan. 5, at 
Schrafft’s, 556 Fifth Ave., the Guild’s ‘11th 
Night Party’ will be held, continuous enter- 
tainment under the heading ‘The Guild’s 
a-Poppin.”” It'll cost you $1.50 and is 
guaranteed to be “worth more or less.” 


Arthur Leslie Jacobs 


Pv ©.S. 
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Burlington, Vt. 

@ First Methodist’s installation of a 3-43 

Austin was completed last month; Chimes 

in the Great are amplified and can be 

heard through loudspeakers in the tower. 

Stoplist in later columns. 

Wollaston, Mass. 

© The 2-33 Estey in the chapel of Eastern 

Nazarene College was dedicated Dec. 1 in 

recital by Hazel L. Bleakney. Fire damaged 

the chapel and ruined the former then-new 

organ in May 1940. 

Portland, Maine, Festival 

® The “tenth annual choir festival of 

twelve federated senior choirs, one student 

choir, and ten federated junior choirs,” John 

White Thomas conducting, was held in 

City Auditorium Nov. 23. Program: 

o. Demarest, Materna Prelude 

Hallelujah Chorus, Handel 

Land of our hearts, Chadwick 

j. If with all your hearts, Mendelssohn 

O Lord most holy, Franck (juniors ac- 
companied by seniors) 

All praise to God, ar.Gaul 

o. Dunn, Colonial Days 

Turn back O man, Holst 

He watching over Israel, Mendelssohn 

Gloria, Mozart 

o. Bonnet, Variations 

Cantatas & Oratorios 

® This revised listing will include only 

performances of comparatively modern or 

rarely used works; no useful purpose would 

be served by attempting to catalogue any 

of the innumerable performances of works 

already known to every repertoire. 

Darke’s “The Sower’ was given Nov. 
23 by Dr. David McK. Williams in St. 
Bartholomew’s, New York. 

Gross’ ‘Seven Voices at Christmas,” Dec. 
14, George Williams College, the Composer 
directing. 

James’ “‘Stabat Mater Specioso,’’ Dec. 14, 
Wm. A. Goldsworthy, St. Mark’s, New 
York. 

Palestrina’s “Pope Marcellus Mass,’”’ Nov. 
16, Frederick Kinsley, Riverside Church, 
New York. 

Woodman’s “Thanksgiving Ode,’ Nov. 
20, Robert Baker, First Presbyterian, Brook- 
lyn, New York, the Composer conducting. 
Van Dusen Club 
® on Nov. 11, its first meeting of the 
season, elected Winston Johnson president. 


Wilfred M. Adams 

@ died Nov. 16 in New Rochelle, N.Y., 
aged 62; he was organist of Holy Rosary 
Church, New York City, and had formerly 
served several other Catholic churches in 
New York and New Rochelle. 

Albert Serre 

®@ died Nov. 18 in Vichy, France, aged 
75; for 57 years he had been organist of 
Notre Dame Cathedral there. 

Christian Sinding 

®@ died Dec. 3 in Oslo, Norway. He was 
born Jan. 11, 1856, in Kongsberg, Norway, 
and attained fame as a composer. In 1921 
he taught composition in the Eastman 
School, Rochester, N.Y. To assist him in 
composition the government of Norway 
voted him a yearly stipend in 1890, which 
was changed in 1915 to a life pension. On 
his 60th birthday Norway gave him 30,000 
crowns ($36,000.?). 
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Andrew Tietjen 

® for the past four years organist of All 
Angels, New York City, has been ap- 
pointed to the Chapel of the Intercession, 
N.Y.C. A native New Yorker, he became 
a choir-boy in St. Thomas Church and 
later studied organ with Dr. T. Tertius 
Noble. 
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oRGaAN IS TS 


(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc, 
1702 McGreagor Ave., Wichita Falls, Texas 
BAKER, Robert, M.S.M.* 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 
53 Highland St., Cambridge, Mass. 
BIGGS, Richard Keys* 
BLANCH ARD, — G.* 
CALLAWAY, Pau 
Washington ‘Cathedral, Washington, D.C. 
CHENEY, Winslow 
1425 Broadway, New York City. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 
COCI, Claire 
2 West 46th St., New York City. 
COOPER, Harry E., Mus.Doc., we - on 
Meredith College, Raleigh, N. 
DARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
St. Charles Ave. Presbyterian Church; 
Prof. of Organ, Theory & Composition, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 


EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, Ill. 


ELLSASSER, Richard 
1022 Park Ave., New York City. 


EINECKE, C. Harold, Mus.Doc.* 
ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa. 











T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A second use of any 
Rank of pipes (Percussion excluded). 
P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 




















A—Accompaniment 
B—Bombarde 
C—Choir 
D—Antiphonal 
k—Echo 
F—Fanfare 
G—Great 
H--Harmonic 
I—Celestlal 
L—SolLo 
N—StriNg 
O-—Orchestral 
—Pedal 
R—GregoRian 
S—SwelL 
T—Trombone 
U—RUeckpositiv 
V—PositiV 
Y—Sanctuary 
VARIOUS 
)—bars 
b—bearded 
b—brass 
be—bottom C* 
e—copper 
e—cylinders 
ee—cres. chamber 
d—double 
f—flat 
fr—free reed 
h—halving on 


he—high C* 
I—languid 
m—metal 
m—mouth-width 
mc—middle C* 
o—open 
pf—prepared for 
r—reeds 
rs—repeat stroke 
2r—two rank, etc. 
s—scale 
s—sharp 
s—spotted metal 
s—stopped 
sb—stopped bass 
ss—single stroke 
t—tapered to 
t—tin 
t—triple 
te—tenor C* 
u—cut-up 
uc—upper C* 
unx—unex pressive 
w—wind-pressure 
w— wood 
wm—wood & met. 
z—zine 
"—-wind pressure 
"—diam. of pipe 
‘—pitch of lowest 
pipe in the rank 


SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 


4 3/4 x 5 7/8. 


14”—Diameter of cylindrical pipe. 


41—Scale number. 


42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 


2/9m—-Mouth-width 


circumference of p 


covers 2/9th of 


pipe. 
1/4u—Mouth cut-up is 1/4th. 
17h—Scaled to halve on the 17th note. 
Dynamics indicated from ppp to fff. 


Order in’ which 


details are 


listed: 


Dynamic strength, wind-pressure, scale, 
details, number of pipes. 
*b, t, m, u, h refer to any specified 


notes in the 


bottom, 


tenor, middle, 


upper, and high octaves of the key- 


board; 


top c* is still above the high 


octave but need not be considered here; 
each octave begins on C and ends on B. 


CC-8'. 


C-4",  cl-2’. 3-1’, 
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2 West 46th St., New York City. 

LOCKWOOD, Charlotte 
Murray Hill, New Jersey. 

LOUD, John Hermann, F.A.G.O. 

Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 

MARSH, William J. 

600 Taylor St., Fort Worth, Texas. 

McCURDY, Alexander, Mus.Doc. 

Box 87, Princeton, N. J. 

McINTIRE, John* 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 

Lincoln College, Lincoln, III. 
Residence: 319 Peoria St., Lincoln, III. 
MURPHREE, Claude L., F.A.G.O.* 
POISTER, Arthur 
berlin Conservatory, Oberlin, Ohio. 
POLLAK, William T., Mus. Doc.* 
477 Hudson St., New York City. 

PORTER, Hugh 

99 Claremont Ave., 


PURVIS, Richard* 
RICHARDS, G. Darlington* 
RIEMENSCHNEIDER, Albert, Mus.Doc.* 


SCHREINER, Alexander* 
1283 East So. Temple, Salt Lake City, Utah. 


SCHWAB, Harold* 


SEIBERT, Henry F., Mus.Doc 
Lutheran Church of ae “Holy Trinity, 


New York. 


Central Park West, at 65th Street, New York. 


SIMON, Ernest Arthur* 
SMITH, Melville* 
SPELMAN, Leslie P.* 
SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus. Bac. 
WEBBER, Thomas H., Jr.* 
WEINRICH, Carl 

251 East 18th St., Paterson, N.J. 
WELLIVER, Harry, Mus.M.* 
WHITE, Ernest 

145 West 46th St., New York. 
WING, G. Russell, M.S.M.* 
YON Pietro A 

853 Carnegie Hall, New York City. 
ZEUCH, Wm. E.* 


First Church in Boston, Boston, Mass. 








CONSERVATORIES 








GUILMANT ORGAN SCHOOL, 

12 West 12th St., New York City. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 

Broadway & i20th St., New York City. 
WESTMINSTER hoe COLLEGE 


Princeton, N. J 








PUBLISHERS 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th St., he York City. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd St., New York City. 
SUMMY, Clavton F. Summy Co. 

321 S. Wabash Ave., Chicago, Ill. 
WOOD, The B. F. Wood Music Co. 
88 St. Stephen St., Boston, Mass. 














VEST MENT S8 


NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia, Pa. 
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B Ui L DER SS 


— SKINNER ORGAN CO. 
_ Office: Boston, Mass. 
ew York: 4 East 53rd St. 
AUSTIN ORGANS INC. 
Main Office: Harticrd, Conn. 
New York: 522 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada. 
ESTEY ORGAN CORPORATION 
Main Office: Brattleboro, Vermont. 
New York: 5 West 52nd St. 
HILLGREEN, LANE & CO. 
— Office: Alliance, Ohio. 
New York: F. Dohring, 225 Fifth Ave. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago, Ill.: 701 N. Michigan Ave. 
New York: 113 West 57th St., R-I1I5. 
Philadelphia: 904 Architects Building. 
iaaiy be tog co 
ence, Kansas. 
wicks, 0 RGAN CO. 
Highland, Illinois. 














ARC 


BARNES, William H., Mus.Doc. 

1112 S. Wabash Ave., Chicago 
MONTAGUE, Laurence H. 

81 Princeton Bivd., Kenmore-Buffalo, 

aa with Wicks Organ Co.) 
RIC DS, Emerson 

‘Attentie City, N. J. 


HET ECTS 








N. Y. 








CUSTODIANS 








DELOSH BROTHERS, 
Guaranteed used organs, tuning, maintenance. 
35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 
Edgewater-on-Hudson, N. J. 
MOHR, Louis F. Mohr & Co. 
28°9 Valentine Ave., New York City. 
RAYMOND, Chester A. 
176 Jefferson Road, Princeton, N. J. 
SCHLETTE, Charles G 
Church organs rebuilt, tuned, repaired; 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WEst. 7-3944. 


yearly 








EQ@UIPME 


Blowers. see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., Percussion 
1770 Berteau Ave., Chicago, Ill. 
Electric-A-tion see Reisner 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los "Angeles, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
“"ORGOBLO "' see Soencer-Turbine 
Percussion, see Deagan, and Maas. 
PIPE ORGAN Service Co., 
3318 Sprague St., Omaha, Neb. 
REISNER, W. H. Reisner Mfg. Co. Inc. 
- tion ny ned all kinds 
Hagers 
SPENCER TORBINE ~O., Blowers 
Hartford Conn 


N T 














T.A.0. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond one Island, New York, N. Y. 
BARNES. Dr. 

2 S. Wabesh Ave., 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Anceles. Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 








Chicago 








CLOSING DATES 

1st of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 
NEW YORK, N. Y. 


























Why the T.A.O. Advertiser 


1S Superior 





























{| Because he is successful enough to afford to advertise—and 
the product of successful men and firms is always the better 
product. 

| Because he is not a recluse, not a dictator; instead he co- 
operates through T.A.O. in the development of the organ world— 
cooperates in spite of the fact that he knows very well by all the 
laws of averages his competitor’s product will certainly be favor- 
ably mentioned now & then in the very pages he is helping to 
maintain. 

| Because by his advertising investment he is putting some 
of his income back into the realm that gave him that income— 
not trying to keep every penny for himself. Nobody wants to do 
business with a miserly man or firm. 

| Because by his use of a technical publication for his pub- 
licity he signifies his interest in the realm that publication serves, 
his interest in the publication also; consequently he’s in touch 
with the progress all the others in his realm are also making. 
He’s a progressive, not a stand-patter. 

‘| Because he has faith in his own ability to survive in a harsh 
economic era when survival truly is only to the fittest. He’d keep 
his money for himself if he thought his product wasn’t good 
enough to meet open competition. 

| Because he wants to be a part in the development of his 
particular realm, not merely use that realm as a means toward his 
own personal gain. 
















































And these are the characteristics of the advertisers who 


Advertise to the Influential 
in THE AMERICAN ORGANIST, New York 









Vol. 25, No 


———— 





